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In the Antiques of this Collection are contained the _ 
Whole of Cardinal Ricnegritu's, and Cardinal , 
MAzARINE's, and the greateſt Part of the Earl 


of AxRuUnDEL's; beſides ſeveral particular Pieces, 
purchaſed at different Times. E 
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PU B'L TOM 


H E frequent Demand for a new 
and more accurate Account of 
theſe Sculptures and Paintings, will ren- 


der unneceſſary any Apology for the 


Publication of this. 


99 


Time, generally ſpeaking, varies 


Taſtes; but in this Collection the 
moſt refined Taſtes in every Age will 


meet with Subjects worthy their Atten- 


tion. Statuary and Painting, Twin 


and Rival Arts, muſt be allow'd to be 


uſeful and entertaining; and herefthoſe 
whoſe Genius and Taſte lead them to 
admire theſe exquiſite Works of the 


Antients, and of the greateſt Maſters 


in modern Times, have an Opportu- 


nity, at one View, as it were, of grati- 
fying the moſt inſatiable a. 


But 
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To the PUBLICK. 
But can our Eyes feaſt on, or Minds 
feel the pleaſing Senſation of increaſing 
Knowledge, without a Thought intrud- 
ing on thoſe great and noble Perſon- 
ages, to whoſe Munificence, Genius, 
and Induſtry we are indebted for their 
Preſervation? To them it is ſolely ow- 
ing, that theſe Patterns of the moſt 
finiſhed Productions the World ever 
ſaw, have been brought to Light; and 
this Collection, of which the Pllowitg 
Pages.is but a ſummary Account, con- 
tains, perhaps, the moſt numerous and 
moſt excellent Specimens of the Greek 
and Roman Artiſts; Works, that have 


eſcaped the Ravages of Time, and 
outlived thoſe States, that nurtured, 


and brought them to Perfection. 


Adver- 
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Advertiſement. 
TO THE 


R E A EW 


H E Names of the Marbles in 
Italian, the Language in which 
they were firſt diſtinguiſhed by the 


Moderns, are marked in Italic Charac- 


ters: And i it is to be obſerved, that the 


Quarries of all thoſe Marbles, which 
are called Antique, are at preſent 


known; as likewiſe are thoſe of Pos 
2919 and Serpentine. 
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IS OF THE 
ANTIQUITIES any CURIOSITIES 


IN. 
. WIL TON-HOUSE. 
5 of the fol- 


Illuſtrated with twenty-five ExncRavi 
lowing Capital Sr arus, BusTos 


Escul Apis, Fauna, | 
MELEAGER, HERCULES and ZEcGLe, 
NERO, I HxRcuLEsS, 
Cu rius, Maxcus ANTONIUS, 
SATURN, APOLLO, 
Favwus, Wed vos DrAxA, 
Cupip, Bacenus, | Lucan, 
AvenTinus, | PrRxnhus, _] CassanDRa, 
AroLLonws, | Marcus BrxuTus, | AlcIBIAD Es, 
SemIRAamis, | Julivs CaSar, | PruSias. 


In this Work are introduced the Anecdotes and 
Remarks of THOMAS EARL OF PEM- 
BROKE, who collected theſe Antiques, pow firſt 
Publiſhed from his Lordſhip's MSS. 


BY JAMES KENNEDY. 


* 
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FE OS... 26. 
ANTiQUitTIEs and Currosit IES 


I N 18 


N the Court before the grand Front of 

the Houſe, ſtands a Column of white 
Egyptian Granite, out of the Arundel 
Collection. The Shaft weighs betwixt 60 
and 70 hundred Weight, of one Piece. It 
has a Fillet (as very antiently was uſual) 
five Inches broad below, and another at 
Top, three Inches broad, which Fillets pro- 
je& but half an Inch. The Height is 13 
Feet and a Half, the Diameter 22 Inches, 
and leſſens ſcarce two Inches at Top. The 
B 5 Greeks 
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2 A Deſcription f the Curioſities 


reckt afterwards, by Degrees, leſſen'd more. 
At had a Hole both, at Top. and Bottom, 
which ſhewis that it antiently ſtood as a fin- 
gle, Pillar. Mr. Evelyn bought it for the 
Earl of Arundel at Rome, where Julius Ceſar 
had ſet it e the * of Venus 
Genetrix. 

The Statue of Penne, Vedi g on its Top, 
Lord Arundel valued much, becauſe it was 
the only one caſt from a Model made at 
Rome, proportionable to ſome Parts remain- 
ing of the broken Antique. This Column 
was never erected ſince it fell in the Ruins 
of old Rome, till ſet up here, with a Corin- 
 'thian Capital and Baſe of white Marble, 
which make the Column eight Diameters. 
The whole, with all its Parts, is 32 Feet 
high. 

On the lower Fillet of this Column are 
five Letters in the following Shape: 


O N | 


X. 


Which Letters being read after the Man- 
ner of the Eaſtern Ton gues, from the Right 
Hund 
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Hand to the Left, and F the proger 
Vowels ſupplied, A STARTER, the Name 
by which Venus was worſhipped among the 
antient Nations of the, Eaſt, particularly the 


Sidonians; for it is ſaid in the firſt Book of 


Kings, that Solomon went after Aſtoreth, 
This Geda was 4 ſame th the Files 
Cæleſtis of the Greeks, and originally an ori- 
ental Deity.; as Selden in his Freatiſe of the 
Syrian Gods, abundantly proves. The Per- 
fians gave her the Name of Mitra, the Aras 
bians, of Alilat, and the Syrians, Milittazthe 
laſt, when literally wn > from the Cal- 
dee, is Genetrix. | 


Lord Pembroke in his M88. very dearly 


. Wah the Letters above to be Egyptian, and 


of the antient Alphabet, which was can}. 


mon tg the Phenicians and contiguous Na- 


tions. The firſt Letter is uſed fifteen Times 


as an Alpha on his Lordſhip's Phenician 


Medals ; the Second is a Caph, which was 
formerly uſed for an 8; the Third is a T. 
and may be ſeen on Phenician Coins: If the 
middle Stroke of the Fourth joined the Hook _ 
at the Bottom, it would then be the old in- 

verted triangular R of the antient Greeks. 
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For theſe Reaſons, which exactly cor- 
reſpond with each E 8 the Column is cer- 
tainly of great Antiquity as well as the ori- 


ginal Statue from which the preſent was 
made. 


In the Fr ront of the Houſe, on each Side 


the Entrance. 


'Two Statues of black Marble, out of the 


Ruins of the Palace of Egypt, in which 


the Viceroys of Perfia lived many Years 
after Cambyſes had conquered Egypt, and 
returned to Pera. There is a Garment on 


their Shoulders of different coloured Marble, 
and only their Toes appear at Bottom. 


There is the old Bandage Diadem on one 


of them; ſingle Statues without Arms were 


in Uſe long after they could make them 


with Arms, not only in Egypt, but in 
Greece. Such Termini were ſet at their 
Doors without, as the Limits and Bounda- 


ries of their Houſes. Theſe Termini ſome- 
times repreſented illuſtious Men, and there- 
fore were reverenced by both Grecians and 
Romans: However the latter did not allow 
in their Figures the obſcene Parts to be ex- 
poſed to view ; the Perſians, who abhorred 

Idols 


n Wil TON - HO. 
Idols as Objects of religious Adoration, yet 
admitted Termini with the ſame decent Re- 
ſtrictions. | EL 

Vitruvius ſays, they evil as Ornaments 
in Architecture; the Pedeſtals being on 
Plinths high enough for the Door, when 
their Heads came to the Bottom of the Ar- 
chitrave. They ſhewed a Pride (as ſome 
think) to repreſent their Captives in this ſer- 
vile Poſture of bearing and ſupporting. 

The great Gate-Way and Tower into the 
Inner- court, were begun by William Earl of 
Pembroke. in the Reign of Queen Eliza- 
beth, and finiſhed by his Son Henry Earl of 
Pembroke. The ſaid Earl William received 
from King Henry i a Grant of Wilton- 
Abbey. 

In the Middle of the laner=court. | 

In four Niches of a Pedeſtal (whereon 


ſtandeth a Horſe as large as the Life) are 
four Statues ; the firſt Diana. 


On the Right-Hand, is Venus. oicks 
ing a Thorn out of her Foot. See this Cir- 
cumſtance mentioned 3 in Bion's ſecond th 
lium. py 


The next is Venvs holding a Shell 


in her Right-Hand, her Left-Hand has 
| hold 


eee of the Ce , 


hold of the Tail of a Dolphin. Thoſe Sym- 
bols are to ſhew that the Empire of the 
Goddeſs of Love extends over the Inhabi- 
tants of the watry Element: Or they may 
allude to her being generated from the Sea. 


. nn 


The —_ is Venus and CUPID, He 
is begging for bis Quiver of Arrows. 


— - | - 19" * ag 
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On one Side of the Gate-Way. | 
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The Buſto of /ENOBARBUS. 
On the other Side. , 


Pers1Us the Poet. This Buſto ſtands 
upon an antient Altar of Bacchus; round it 
we may ſee the whole Dreſs of his Prieſt, 
alſo the Thyrſus in one Hand: He has a. 
Panther after him, alſo. two Prieſteſſes go- 
ing in Proceſſion round the Altar: The 
Thyrſus in the Prieſt's Hand, is a plain Pine- 
| Apple, not adorned with Bunches of Grapes, 
as that mentioned in the Great-Hall; which 
therefore ſeems to be an adorned Sceptre 
for Bacchus himſelf, and the rather, becauſe 
in the triangular Altar, upon a Table in the 
, Cube-Room, the Prieſt has alſo a Thyrſus, 
l | but 


In WII Toi oll 


but plain as this here, only with this Addi- 
tion, that it has Pine-Apples, one at each 


End, the Stalks being joined at the Middle 
where his Hand holds it. | 


f 1 5 follows the Inſcription, ending i in a 
Circle round the Altar: 


Ee e 


Canamus. | Dionyſium. 
 AMAONORPOV:ZARNEYTURN 
Pulchri-Formem. Baan. | 


TANPOKNNENDN 


Flavi- Commun. 


4 
| % 


The Epfilon for an Eta is ſufficient to hew, 
that it was before the Addition of the four 
| laſt Letters, and therefore it is likely O- 

cron ſtands for Omega, becauſe learned Men 
agree that H Canamus ſuits the old 


Hymn to e better than lu, Cani- 
mis. | 


In two 


h S AT oe 


—— 
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cloathed as a Woman. 
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A. P. ſcription. E. 7 = | urig tres 

In two painted Niches are two Statues { 
The firſt is Attys, the High Prieſt of Cybele, 
Attys was a Phry- 
gian Shepherd, and of a comely Form; he. 
afterward became the Prieſt of Cybele, or 
the Syrian Goddeſs, and firit inſtituted Rites 


and Ceremonies in Honour of her, and tra- 


velled from one Country to another to eſta- 
bliſh the Worſhip of Rhea and Magna Ma- 
ter, and at length he himſelf obtained a 
Place in Heaven. 

He was uſually adored as the Sun, and it 
is ſaid the Sun, Serapis, Mithras, Pluto, 
Typhon, Attys, Ammon and Adonis are the 
ſame Deity. Julian, the Roman Emperor, 
called Attys, Magnum Deum, the great Di- 


vinity: Statues were erected to him, and 


Lucian particularly mentions a golden one 
to Attys, and placed among thoſe of Anu- 
bis. and Mithras. We frequently ſee him 
on Monuments with Cybele, and ſome- 
times alone. He ſometimes holds a Shep- 
herd's Crook and Pipe, and is repreſented 


with the Pine-Tree which was ſacred to 
Rhea. 


In the other Niche is a Statue of Autum- 
nus, with Autumnal Fruit. 


I the 


#Wirton-Hovoss. cg 


Th the Porch (built by Hans. Hor six) 
Leading into the Veſtibule. 
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The Buſto of HAN NTBAL. 


PEscENNIUS NIGER: 
Axzixus. 5 | 
| MI1LTIADES. 1 | 
# © " S | 
Buftos in the Veſtibule. { don! 
| | 2 v151 1010099 
PIN DAR. | 42 OILS go I08 
THEOPHRASTUS. _ nee 


JoTaet Wife of An r Io 10 Co MA= 
| GENA. 5 

LysIMACHUs. 

TRYPHINA- 


Visivs Varus. 


HA DRTAN. 
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1 Beger iin of the Curiofitics 


+ AGRIPPINA Ma jon. . 
© TRANQU oer 
GoxbiAd. MB 
ARISTOPHANES. 
'CALIGULA. 


Here are two Columns of the Pavonazzo 
or Peacock Marble, each nine Feet ſeven 
Inches high; both of them had Capitals 
which ſerved for Urns. There are Holes at 
the Top to put the Aſhes in; they were in 
the Columbarium of a. Nobleman and his 
Wife, and the Inſcription over them, which 
was in the Wall, ſignified, that 99, had 

made that Columbarium. 


In the Middle of the Veſtibule. 


'The Statue of 1 out St the 
JusTINIANi Gallery. He appears with a 
moſt graceful Air in a reſting Poſture, hav- 
ing hung his Quiver on the Laurel, which 
is ornamented with very fine Sculpture. 


Ia WILTON- HOUSE. 41 
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oa BusTos, SARCoPHAGUS'S. or 
| Tombs) and Bass O- RELIE VOS. Begin 
with the Statue on the Right- Hand, as you 
go in. As there are ſome Buſtos among the 
Statues, I ſhall diſtinguiſh them by that 


Name when come to them. 


PANTHEON, hating the Sym- 
bols of three Divinities, a Cornuco- 
pia with Fruit for Vertumnus; out of it; 
Grapes for Bacchus; and Ears of Corn for 
Ceres. The Figure is a comely Man, in the 
Prime of his Age-and Strength, without 
any Beard, and therefore is probably an 15 
Apollo, larger than the Life. 
4 

The Statue of DiDIA WF Daugh- 
ter to the Emperor Didius Fulianus, big- 
ger than the Life, ſitting in a Chait: Slie 
holds a ſenatorial Roll, in a genteel Poſture. 
i 8 of her cloathing i is very —_ 


C 2 A Buſto 


— A «© 3 
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i A Deſeription of the Curidfitits 


= A Buſto of Marcus AURELIUS, when 
1 Cajer. 


I In a Niche. 

i The .Statue of AnTiNovs the Favou- 
9 Mts of the Emperor Hadrian; a beauti- 
i ful Youth, : : 
if The Buſto of CLEOPATRA, the Siſter 
| of Alexander the Great, and Wife to 
1 Antipater. | 
u ' A Sarcophagus, (or Tomb) adorned in 
i the Front in Alto-Relievo, two Cupids 
4 | holding two Feſtoons of Fruit: Over each 
' Feſtoon are two Heads of the Heathen 
= Deities: Under one of the Feſtoons is a 
al Lion and 'an Ox, under the other Feſtoon 
1 1s'a Goat and a Cock. This is deſcribed 


by, Salvini, vide Tab. 7. 


| Upon the foregoing Tomb is Eu- 
Ul TERPE the Muſe, fitting with a Flute. 
= She 1 is faid to be the Inventor of Wind-My- 
| ſick. A Number of the Muſes were found 
| at Rome, but moſt of them injured by Time 
Wl and Accidents; only two had Heads. Al- 
Wl gardi mended fot Chriſtina Queen of Swe- 


| oe thoſe that were defective, and ſupplied 
SNA the 


In WII TON HOVSs N. 13 


the reſt to make a n Set, Very fine 
Sculpture. | | 


Y Gleomenes, 


PoRTIA, Wife of Reba: The Me- 
dal of Brutus is on her Preaſt, a Necklace 
about her Neck, and a Diadem on her 


Head; being the only oneknown to have 
this Ornament of a Meats 


On the. £ humney- Pece are + three following 


A ſmall Statue of . The 
Countenance of this God reſembles that 
of the placid Jove; he has one Arm bare as 
ready for an Operation; the ancient Phyſi- 


cians being alſo Chirurgians. The Stick 
with the Serpent twiſted round it, ſhews he 


is the Roman Aſculapius, Who came to 
Rome ee Form of that Animal. 


The Buſto of JULIA Mann, Mother 
: of Alexander Severus. | 


e Statue f MsLE- 
AGER., The Expreſſion of the Muſcles 
deſerves Attention, and ſhews what charac- 


te rizes 


9 Deſeription F the Curto/ities 
| FER the antient Heroes, great n 
* * fine e aq 

A Buſto of Nano. This Emperor was 
the laſt of the Julian Family. At the Be- 
ginning of his Reign, he gave great Hopes 
to the Roman People, of much Felicity; 
hut in a few Years his Conduct was chang- 
ed, and he became a moſt bloody and cruel 
Tyrant, and ended his Life miſerably. His 
Countenance very ſtrongly marks the Cha- 
racter of his Soul; a brutiſh Stupidity is pre- 
dominent in every Lineament of his Face. 
The Shape of his left Arm and Hand is 
ſeen through his Robe, there are two little 
2 at the Bottom of the Buſto. | 


A ee In the Middle of the 
Front is a Circle, wherein are repreſented 
the half Lengths of a Man and Woman, for 
whom it may be ſuppoſed the Tomb was 
made; the other Part of the Front is fluted 
Work: At one End is a Lion, with a Uni- 
corn under him; at the other End a Lion, 
with a wild Boar under him: At the Bottom, 
under the Circle, are two Maſks, one of 
them with Hair, the other having a Veil up- 
102: 00172314. 22Twiek 


25 
on the upper Part. Whence it has been 
thought by Antiquarians to be the Tomb of 
Terence the Poet. This is n by 
Salvins, Tab 8. F F ⁹ ²mͥr/ο $4216. ond 
8 3.75» to Al 2 
Toe the rentals Tomb is, a Queen 
of the AMazons, beautiful, though in 
a warlike Action, being on one Knee; as 
under a Horſe, defending herſelf in Battle. 
Her Shield is in the Figure of a Half Moon” 
according to the Deſcription - un mn 
it in the firſt Æneid: 


ö D 
a Oh 8 ; « . 9 * 
in. W IL T ON. H O US E. 


1 1111 


With Fury forn'd PENTHESILEA therty' 


And led, with moony Shields, her. pho 


ZONS to Var; S 


Amidſt the Thouſands flood the lire lap, 
And the fierce Maid "A br ang 
Arms. 549 | 


vie Bs I., "aj 665: 


Behind the lower Part of the Shield, to 
illuſtrate the Action, the Sculptor has: car- 
ved a Horſe's Foot. Her Buſkin; plainly 


ſhews the ancient Sbape and dane of 
fixing it. 


581 6 


By POM = 


0 a 7 Buſto 


42 ⁰————— 1 
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A Deſeription of the Cute, 
A Buſto of LvCcILtA, the Wife of 
Elus, very fine me 


1 [ES] 


In a Niche. 


The State of MERCURY with his Sym- 
bols, his Petaſus and Purſe. 


4 Buſto «6 AbolE o. This Deity is 
e tepreſented extremely handſome, 
the preſent Buſto exhibits him with a 
agreeable Countenance. 


A Copy of the Venus of Mevicis. 
By Wilton: 


The Original of this Statue is in the 
Florentine Gallery, of which Gori has 
given the following ingenious Account. 


Of all the beautiful Statues which have 
ſurvived the Ruin of Art, this of Venus 
is the moſt admirable; it is, -as it were, a 
Compendium of the Excellencies of anti- 
ent Sculpture. The Greeks called this 
Deity Venus Anadyomene; ſhe is deſcribed 
as emerging from the Sea, gentle Love is 
ready to receive her, the Nereids and Nymphs 
ſtand round, Neptune with a Chorus of 
Triton: 


In WIILTON- HOUSs E. 17 


Tritont chant her Praiſe, and ſoft Perſus- 


fon offers her a Crown. 


The Beauty, Deſign, Elegance and Exe · 
cution of the whole, is not to be expreſſed; 
it is the general Opinion, that this Medicean 
Venus is the Workmanſhip of either Phi- 
dias, Praxiteles or Scopas. Near the Feet 
of the Goddeſs riſes a Dolphin, on him two 
Cupids are fitting, Statius deſcribes them. 


Alma Venus thalamo, pulſa mode nocte, 
jacebat, 3 
Amplexu duro Getici reſoluta mariti, 
Fulcra toroſque Dee tenerum premit agmen 
Amorum; | WS 
Signa petun?, quas ferre faces, que pectora 
fi. 7 
Imperet, an terris ſævire, an malit in undis; 
An miſcere Deos, an adbuc vexare tonantem. 


Silvar. lib. 1. 
fine. 


1 1 


* 33 en Fri. 28 31 3 
FLORA. This, and the foregoing (both 
of Parian Marble) were a Preſent to 
D the 


SiLExvs and Bacchus, a Group, very 
| 1 Ec . | | # ab 2k 


— — 
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great Concern. 


that the Hero having fallen a Sacrifice to 


18 TOES Mid of the" Curig ofities 


the firſt: Philip, Earl of Pembroke, by the 


Duke of Tuſcany, Wo in King CBarles the 
Firſt's Time was in England, and reſided at 
Wilton, with the ſaid Earl, three Weeks. 


A Copy of the Aror O of Belvedere. 
By Wilton. 
The Buſto of PHILEMON. 
The Buſto of Lzyipus. 


A Sarcophagus, Aabrned FE. Ip a fine Co- 
lumn of the Corinthian. Order at each End; 
in the Middle is a double Door, partly open, 
which confirms what antient Authors have 
ſaid, that ſome were ſo made that the Soul 


might go out to the Elyſian Fields: At 


each End of the Tomb is a Griffin. Salvini, 
Tab. 10. Upon the foregoing Tomb is 


HERCULES not long before he died. He 
leans ready to fall, and appears very ſick; 
Pæan, his Friend, looks up at him with 


Apollodorus informs us, 


the. Jealouſy of Dejanira, aſcended the Fu- 
neral Pile, which Pæan ſet on fire; Hercu- 


Mt rr co 9 
bes as 2 Reward pf his Fidelity -heſtozyed on 
him his Arrows.  Anatomiſts e * 
mixe the Frnracßen of the Muſcles. 


Cons ranTIxE the. Great, of ban. 


Work than was common in that. Wie K | 
| HE ally : 2 few of his Nhe e 
| 
| 


The Buſto of Sopyocr.gg. | Io 3 


5 Sartopbogu. In the Middle ao 
ſented three Figures; MxrTAGUR, religi- 
ouſly turning ſomething off from a Patera 
into the Fire on an Altar; at his Feet lies 
the Head of the Calydonian Boar; by him 
is Ar ATLANTA, with a Quiyer hanging 
from her Shoulders: The third is THESEvUs. 
The Antients often devo oted themſelves, 
when they died, to ſome . Divinities, as 
here, to theſe. The whole Bodies of two 
Perſons, perhaps a Man and bis W ife, ſeem 

to have been buried here x becauſe there is 

a little Riſing at the Eng for their Heads. 
This Sepulchre is adorned with two whole 
Length Figures of Caſtar and Pollux, at 
the two Ends. - Saluimi, Tab. g. Upon 
the foregoing Tomb is ; 


—.— 


* 


* 
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One of the Labours of HercvLEs. He is 
repreſented as tu rnin g the River Achelous, 
which is figured as an old Man ; his Thighs 
end in Snakes, to ſignify the winding of the 
River. 'This Story wrapt up in a poetical 
Figment might be this. Achelous was a 
winding River, whoſe Stream was ſo rapid 
that it overflowed its Banks, and flooded 
the Country. Hercules reſtrained it within 
two Channels, that is broke off its Horns, 
and thereby reſtored Sn b to 28 Coun- 


- The Buſto of Pourzv Ret Great. 


The Buſto of Bxurus Senior. 


The Statue of Liv1a, Wife of Augufuc, 
bigger than the Life, fitting in a Chair ; one 
Hand reſting on a Patera, to ſhew that ſhe 
was hongured as Pietas, i in which Character 
ſhe is alſo ſeen on a Medal; the "Drapery 
very natural. 
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Favs r INA, Wife of Antoninus Pius, lab 
ger than the Life; the Drapery very natural. 
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BASSO- RELIEVOS 
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FWF 
GREAT H A L L. 


Begin with the ee on the Right-H and. 


As I am going fo begin with one of ths Relievos, 


I is to be noted, that I ſhall diſtinguiſh theſe, 
. when all or moſt of the Fi igures are in Alto- 
| Relievo, with the Letter A. before 1 them. 


+ Baſſo Relievo. Abdi fed Diana 
deſtroying Niebe's Children, by ſhoot- 
ing Arrows at them. It is ſaid that the Fable 
of Niobe denoted the annual Inundation of 
Egypt. The Affront ſhe offered to Latona, 
was a Symbol to ſhew the Neceſſity ſhe 
laid the Egyptians under of retreating to the 
higher Grounds. The fourteen Children 
of Niobe, are the fourteen Cubits that mar- 
ked the Increaſe of the Nile. Apollo and 


Diana killing them with their Arrows, re- 
? 


ent 


«a 
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preſent Labour and Induſtry, with the Aſ- 
ſiſtance of the Sun's warm Influence, over 
coming thoſe Difficulties after the Retreat 
of the Flood. There are twelve Figures, be- 


ſides Apollo and Diana, and OF Hopſes, very 
ſmall neat Work. 


-- *$ 1 Top, Cupips; one 
looks angry at the other, whoſe Bow he has 
TP which makes the other whimper. 


A Relievo. The Ornament of a Pedeſ- 
tal belongi ng to a Victor; it repreſents very 
1 y. ſome of the antient Greek 
Here are ſeveral peculiar Circum- 

ſtances: Neptune, as the Judge, is the only 

Figure fitting; Saturn ſtands behind; at 

the. End of the Relievo is a handſome Piece 
of Architecture, ſomething higher than the 
Heads of the Perſons, and is as a Portico to 
terminate the End of their Running; in it 
are Mars and Venus, minding each other 
only; over them is a Cupid; who hap in his 

Hand a peculiar Light, not long as a Torch, 
HE but as a Lamp, in the Palm of his Hand; 

two young Men are running, ſuppoſed to 

have ſet out from the End where Neptune is, 
and one is almoſt got to the End terminated 
by the 
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by the Building; ke Has ſuch: a — in his 
Hat as Cup did Has. Antiquaries ſpeak of 
the Erercile of Running in this Manner 
with a Light; the other young Man, who 
is running after him, has an Oar in' his 
Ffand'of the Antique Form. In the Mid- 
dle of the Place for the Exerciſes; are two 
ſtrong, made Men with Beards; they ſhew 
another Sort of Trial, not of Motion, (as 
the young Men) but of Strength; one of 
their Hands is tied to the other's two 
Hatids; in this it is ſuppoſed they took 
. turns to try which could pull the other far- 
theſt after him. 


An A. Relievo. CuRT1vs. on Horſe- 
back, leaping into the Earth which opens 
with a Flame of Fire: Of the fineſt Work, 
by a Greek Sculptor. This illuſtrious Ro- 
man Ceyoted his Life to the Service of his 
Country. Livy relates, that the Earth 
opened in the Forum from whence iſſued a 
dreadful Flame; the Gods were conſulted, 
and an Anfwer returned, that the Gulph 
would not be cloſed, nor the Fire extin- 
guiſhed before ſome Nobleman had thrown 
himſelf into it; Curtius mounting his Horſe 
in complete Armour, leaped into it and 

Gao 
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thereby removed the Plagae. In the Villa 
Burgeſe, at Rome, is a Marble exactly ſi- 
milar to this, which for Elegance of Deſign 
is greatly admired. The Cuſtom of devo- 
ting themſelves was practiſed by the Greeks, 
as appears by the Story of Codrus, from 
whom the Romans might have adopted it. 
The Decii, Father, Son, and Grandſon, 
were prodigal of Life for the Preſervation of 
their Country. Mutius Sczvola, having by 
Miſtake killed one of the Nobles inſtead of 
Porſenna, King of Tuſcany, burnt off his 
Right-Hand in the King's Preſence with- 
out flinching. 


An A. Relievo. SATURN, a ſmall one, 
but of moſt beautiful Work ; it has the Ap- 
pearance of great Antiquity. The Deity is 
repreſented with a Scythe, which the Greeks 
ſuppoſed to be his Attribute, as the God of 
Time; and therefore called him xz»-.;, The 
Romans conſidered it as a Symbol of Huſ- 
bandry, pretending that he introduced ſeve- 
ral Parts of Agriculture in Italy. 


An A. Relievo. A Fauna dancing a 
Child upon her. Foot; of the antient Red 


Egptian Jaſper; it is on a Ground of orien- 8 
tal 
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tal tranſparent white Alabaſter, with a 
Frame of a antient Greek Marble. 


An A. Relievo. . Four Boys gatherin g 
and eating Grapes: They are in various Poſ= 
tures. The Relief high and beautiful. 


An A. Kellevo. ENDYMION aſleep, and 
Diana (the Moon) coming down to him. 
This Shepherd is ſuppoſed to be the firſt 
who obſerved the various Phaſes of the 
Moon, - and reduced them into Order; 
wherefore Poets feign that the Moon was 
in Love with him, and caſt him into a deep 
Sleep that the might kiſs him. Another 
Account is given of this Fable. The Egyp- 
tians in the Feaſt of the New Moon, in 
which they celebrated the antient State of 
Mankind, choſe a Grove, or ſome retire 
Grotto, where they placed an Iſis, with her 
Creſcent or Moon, and by her Side an Horus 
aſleep, to denote the Repoſe and Security 


Mankind enjoyed in thoſe ages of Sim= 
plicity. 4 


A Greek Relievo of the very fineſt Work, 
an oriental Alabaſter. Eleven Figures be- 
55 E fade 
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fides a Dog. Thoſe on the foremoſt 
Ground are in Alto Relievo. It is Ulyſſes, 
who is gone inte the Cave to Calypſo, where 
they are kneeling round a Fire. The Cave 
(a moſt beautiful Ruin of Architecture!) has 
a fine Frieze of Figures, ſeveral of which are 
on Horſeback. The other Figures are 
Ulyſjes's Attendants, and Spectators, ſome 
of whom are got upon the Ruins. 


An A. Relievo. ' SATURN crowning Arts 
and Sciences. This refers to the Golden 
Age, in which he reigned, and Mankind 
emerged from their Barbarity by his Means. 


Is genus indocile, ac peru montibus altis 
Compoſuit ; legeſque dedit. | 
Virg. En. lib. 8. 1. 321. 


An A. Relievo. JuPiTER holding Bac- 
chus to ſuck Fuuo as ſhe lies aſleep. Bac- 
chus was fabled to have been brought up in 
Jove's Thigh, but here we behold on this 
Relievo a more probable Account of that 
Tranſaction, 


An. A. Relievo. BRITANNICUS. This 
and Britannicus's Junia are of that which is 
called the antient red Egyptian Jaſper (De- 

1 aſpre 
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aſpro. Egitto) on a Ground of the antient 
green Marble. | 


An A. Relievo. Venvs, and Cupid ſuck- 
ing. She is ſitting under a large rich carved 
Canopy. Mars is —_ by in rich Accous 
trements. 

A Relievo. SiLENVUS drunk upon an 
Aſos, held on by two Figures; a Boy is lead- 
ing the Aſs and blowing a Bull's Horn, 
(likely the firſt Trumpet) another Boy ſit- 
ting againſt a Tree playing on a Pipe, ano- 
ther Boy has hold of the Aſs's Tail; 
ſome Diſtance Venus is laid down ade 
Cupid has hold of ſome Part of her Gar- 
ment to cover her therewith; higher up is 
a Boy gathering Apples from a Tree; on 
the back Ground is a Group of four Boys, 
one of them is fitting and playing on a Pipe, 
another 1 is playing on a Timbrel, the othe 'x 
two are Dancing. 


AnA. Relievoof BRETANNICUS s Junta, 


A Baſſo Relicvo.. An old Greek Moſaic 
teſſelated Work; the Pieces of Marble of 
various Colours, not only flat, but riſing as 
the Figures; it repreſents the Garden of 
Heſperides, in the Middle is the Tree bear- 

E 2 ing 
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ing the Golden Apples, and the Dragon to 


| Preſerve them; by it is a Rock and Her- 


cules with his Head and Garment girt with 
Golden Faſces; at his Feet is his Quiver, 


&c. On the other Side lies his Club, 


gle Daughter of Heſþerus is in View; her 
Head adorned with Green; cloathed with a 
double Garment; the inward Green, and 


the outward Red, folded and looſe to her 


Feet, in her Left-Hand ſhe holds a Branch 
with Golden Apples on it. She ſhews 
Beauty and Modeſty, and he, the Majeſty of 
a Hero, and Comelineſs of Youth. This is 
very fingular; and it is doubted whether 
there is any other Relievo in Moſaic Work. 


A Relievo of an old Man, like a Silenus: 
he is filling a Baſket with Grapes. 

The Head of REemiTaLczs, King of 
Thracia, as big as the Life, in Porphyry. 


On the Window Side. 


An A. Relievo from a Temple of Bacchus. 
This Work appears to have been made in 
the Ages of the beſt Sculpture; and it is 
very remarkable that the Thyr/us or Sceptre 
of Bacchus, has here the Addition of Bunches 


of 
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of Grapes. There is a Vine ſhooting up | 
from the Bottom, which is of the fineſt 
Sculpture. : 


An A. Relievo. Venus riding: on the 
Sea in a Shell drawn by two Dolphins, at- 


tended by two Cupids; above in the Clouds 
is her Chariot with two Doves. 


An A. Relievo. The three 8 a 
Boy with wings holding up a Feſtoon. 


An A. Relievo. The Story of CLALIA., 
The River Tyher, and Romulus and Remus 
playing with the Wolf on its Banks. This 
celebrated Inſtance of -Female Fortitude is 
thus mentioned by Valerius Maximus. At 
the ſame Time that Horatius Cocles bravely 
defended the Sublician Bridge over the Tiber 
againſt the Hetrurians, Clælia a Roman Vir- 
gin immortalized herſelf againſt the ſame 
Enemy, and on the Tiber. Being given up 
with others to Porſenna, as Hoſtages eſ- 
caping the Guard under covert of the Night, 
ſhe mounted on Horſeback, ſwam acroſs the 
River, and by this bright Inſtance of heroic 
Virtue inſpired her Countrymen with ſuch 
Courage as freed them from a Siege and the 


Fear 


To A e en of the Narr 


Fear of the Enemy. There are randy 
Women; and four Horſes. . 


* 


An A. Relievo. S1L EN Us drunk, (held on 
by a Man and Woman) upon an Aſs, a 
Man leading the Aſs. There are thirteen 
Figures, beſides the Aſs and a Goat. 


An A. Relievo. Fotora on the Bull, 
his Feet end in Finns; there are four other 
marine Deities aſſiſting at the Rape. | 


An A. Relievo. GALAT A riding on 
the Sea in a Shell drawn by two Dolphins. 
There are three other Figures. 


An A. Relievo. TWO CvpIps and ſou 
other Boys at Play. 


An A. Relievo. A Boy on a Sea Horſe, 
blowing a concha, or Shell Trumpet. 


An A. Relievo. Diana with her. Fa- 
vourite Stag, and two Dogs aſleep. 


An A. Relievo of eight Figures, beſides 
a Dog and a Goat. ._ 
An A. Relievo. AR ADNE and TkEsEUs. 
There are two other Figures and two Horſes. 
A very 
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A very antient Conſular Chair, called 
SELLA CURUL1s; the Back is in three 
Parts; the middle Part is in the Shape of a 
Term; on the Top is a Bifrons; the Faces 
are of a young Man and a young Woman, 
as the Genii of Rome; there is an Iron 
goes through the Shoulder Part of the 
Term, which gradually ſlopes down about 
fix Inches, and is there faſtened to the 
Tops of the other two Parts, which are of 
| Braſs (as-is the Term alſo) ornamented 
with Silver, the two Fore-Legs are Iron; 
the Seat is thick old Board. 

In the Gallery of this Hall, are five Suits 
of Armour: That in the Middle was Vi- 
ham Earl of Pembroke's, the other four and 
the Parts of five more Suits in the oppoſite 
Parts of the Hall, were taken from the noble 
Perſons, on the following Occaſions. This 
Earl in the Reign of Queen Mary, was Cap- 
tain-general of the Engh/h Forces at the 
Siege of St. Quintin, in 1557; at which Siege 
were taken Priſoners the Conſtable Montmo- 
rency, Montherq; his Son, with the Dukes 
of Montpenſier and Longueville, Lewis of 
Gonzaga (afterwards Duke of Nevers) the 
Marſhal of St. Andre, Admiral Co/igny (who 


A Was 
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was afterwards murdered at the Maffacre at 
Paris} and his Brother, not to mention 
John de Bourbon, Duke of Anguien, who 
was found dead among the Slain. Here 
are alſo ſome of the Weapons which were 


taken at the fame Time. 
; A Picture of the above · mentioned Earl 
| of. Pembroke, 
3h | By Hans Holbein. 


A Picture of Captain Bernard. 
SY By F. E. Eccard. 


At the Bottom of the Brown Stair-Caſe. 


A Coloſs Statue of HERCUILES. His 
Action is to ſhew ſome of his Labours ; he 
looks with an Air of Satisfaction that he 
has compaſſed the taking of the Golden 
Apples ; Three of which he ſhews in one 
Hand. This is not in a reſting Poſture as 
that of Farneſe; it was judged to be very 
Curious, and executed by one of the beſt 

| Sculptors of the oldeſt Time. 


Lr 
Of the Tomb. 


I ſhall here tranſcribe the Account given 


of it by Father Montfaucon, when it was in 
the Poſſeſſion of Mr. Foucault. 


The Monument that follows, is one of 
the fineſt and moſt inſtructive that has been 
ever ſeen: The Excellence of the Work, 
and correctneſs of the Deſign, would eaſily 
inform us it muſt be a Piece of ſome Greek 
Artiſt, even though the Place where it was 
firſt diſcovered did not. It was a Tomb 


near Athens, and was diſcovered by ſome 
Travellers, who brought it over into France 

and preſented it to Cardinal Rzchheu; but 

the Cardinal dying in the mean Time, it 

; came into the Hands of one of the F amily 
of Roftarug, and from that into M. Foucalt's. 


The Tomb is of white. Marble, fix Feet 
four Inches long, and two Feet broad, and 
about the ſame Height taking in the Cover, 
which is about two Inches and a Half thick; 
the Cover is raiſed about one Foot higher : 
befors, and is adorned with ſome Figures in 
Baſs- Relief, which relate to the Hiſtory 


F repre- 


—— 


n 


. 
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ante below, as we ſhall take Notice 
of hereafter. The inner Superficies of the 
Tomb is plain, with a Riſing of about one 
Inch in the Place where the Head of the de- 


ceaſed ſhould reſt. 


s rb. Epitaph. 
OL ATPHAINEMAPOAEI Tg 
SYNMBIQANTONIABANEPIA FOHRE 


That is, To the Gods the Manes. Ax To- 
NIA VALERIA hath made this Tomb for 
AURELIUS EPAPHRODITUS Her Huſoand. 


M. de "PIR Secretary of the Academy 


of Belles Lettres, a ſkilful Antiquary, hath. 


given a very ingenious and learned Explica- 
tion of this Monument, of which we ſhall 
here give an Abſtract. 


CERES, angry for the Rape of her daugh- 
ter, (eſpecially becauſe the Gods had con- 


| ſented to it,) reſolved to lead a wandering 


Life among Men, and for this Purpoſe aſ- 


ſumed a human Shape. She came to the 


Haven Eleuſis, and fat herſelf down on a 
Stone. Celeus, King of the Elerj, 711ans, per- 
ſuades 
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ſuades her to come and lodge in his Houſe. 
His Son Triptolemus, then an Infant, was 
ſick, and for want of Sleep was reduced to 
the laſt Extremity. Ceres, at her Arrival 
kiſſed him, and by Virtue of that Kiſs only, 
reſtored him to Health; not content with 
doing this, ſhe takes Care of his Education, 
and defigns to make him immortal; to this 
End ſhe nouriſhed him by Day with her 
own divine Milk, and by Night puts him 
under hot Embers, in Order to burn away 
all that was terreſtrial in his Body, the In- 
fant grew ſo faſt, that his Father and Mo- 
ther Metanira were curious to ſee what was 
done to the Child; Metanira ſeeing Ceres 
juſt going to put the Child into the Fire, 
cryed out, and interrupted the Goddeſs in 
her Defigns; then ſhe declared who ſhe was, 
gave Triptolemus a Chariot drawn by -two 
Dragons, and ſent him through the World 
to teach Mankind Agriculture, and geve 
him Corn for that Purpoſe. The Eleuſinians, 
who were the firſt that applied themſelves 
to Agriculture, inſtituted a Feaſt in Memory 
of it; and the Goddeſs herſelf regulated the 
Ceremonies, and appointed the tour princt- 
pal Men of the Town, Triptolemnus, Diocles, 

13 Eumolpus, 
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Eumolpus, and Celeus to preſide over them; 
and this Inſtitution of the Rites called Eleu- 
Ania, is the Thing repreſented on the Tomb 
of Epaphroditus. Ceres appears here fitting, 
and like an old Woman, but her Age takes 
nothing from the Majeſty proper for a God- 
deſs. Her Head-dreſs ends in a Peek, ſome- 
thing raiſed before; and half her Head is 
covered with a Veil, the uſual Dreſs of the 
Goddeſſes and Empreſſes. The Stone, on 
which ſhe ſits, repreſents that on which 
[ Celeus found her fitting, and oppreſſed with 
WW Grief. The Serpent is frequently pictured 
| with Ceres, the Goddeſs holds a crooked 
Staff in her Hand that is a Sceptre, and 
which we find repreſented longer, and more 
ſtrait in other antient Monuments. The 
four Perſons about Ceres, are Celeus and his 
4 Family. He appears at a Diſtance from the 
Goddeſs, but his Daughter nearer, Metanira 
is there too, they both have Ears of Corn in 
their Hands, becauſe they were the firſt ac- 
quaintcd that ſhe was a Goddeſs. 
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i | 2 riptolemus is mounted in his Chariot, 
with a Cloak or Pallium over his Shoulder, 
rather to hold the Corn he is going to ſow, 
than to cover himſelf. The Chariot is 
drawn 
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drawn by two Dragons a- breaſt. Beyond 
Triptolemus's Chariot, two Women are pic 
tured with Torches in their Hands ſuch as 


were uſual for Women to bear at the Cere- 


monies of this Goddeſs. The Man between 


theſe two Women is Eumolpus, one of the 
Perſons appointed by Ceres to: prdfide at her 
Myſteries; and in whoſe Family the Prieſt- 
hood continued for twelve hundred Years. 
The Hierophantæ, of this Family of the 
Eumolpidæ, were obliged to Celibacy. Eu- 
molpus leans one Hand on one of the Wo- 
mens Shoulders, and the other Hand on the 
other Woman's Shoulder. The Child hold- 
ing Ears of Corn in his Hand, denotes that 
Ceres's Gifts are of every Age, and that even 
Children were initiated into her Myſteries. 
The Woman laſt in this Piece holds a 1 
in her Hand, an Inſtrument the Pagans 
believed they owed to Ceres, as alſo all others 
_ uſeful in Agriculture. 


This is all the Goddeſs's Company on one 
Side, but behind there are other Figures. 
Bacchus, the firſt of them, leans negli- 
gently on Ceres's Shoulder, and touches a 


Vine full of Grapes with his other Hand, 


the 
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the Crown of Vine Leaves which he wears, 
leaves us no room to doubt that it is Bac- 
chus; Ceres and Bacchus are ſo frequently 
joined together in the Myſteries as well 
among the Romans, as the Greeks and Sicili- 
ans, that it is not at all ſtrange to meet 
them together in this Monument. On the 
Side of Bacchus a Man ſtands with his Hair 
in a Knot upon his Forehead, and his Habit 
tied up twice with his Girdle, holding a 
a Whip in one Hand, and with his other 
ſeizing the Reins of Horſes in a Chariot in 
Order to'ſtop them. It is probable this is 
Diocles, one of the four that Ceres had ap- 
pointed to preſide at her Feaſts; and what 
further ſupports the Conjecture is, that 
Homer, when he names theſe four Perſons 
in a Hymn, calls Diocles the Guider of the 
Horſes. Beſides, ſince we have ſeen, Celeus, 
Eumolpus and Triptolemus, three of theſe 
four perſons in the Company, can we think 
Diocles would be omitted? The Figure that 
drives the Chariot is Proſerpine or Diana, the 
Moon according to Mythologiſts, and who is 
frequently called by the Poets Triple Hecate, 
with Reference to the different Offices ſhe 
performs under different Names in Heaven, 
In 


N 
. \ 
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in Hell, and on Earth. It may be proved 
by ſufficient Authorities, that Prgſerpine 
partook of the Myſteries of her Mother 
Ceres. The Bacchanalian under the Chariot 
of Proſerpine, hath laid herſelf there, tited 
with long Dancing, as was uſual in all” 
Grecian Rites and n | 


This is the Explanation of the principal 
Face of the Tomb. We come now to that 
of the Cover or Lid, which exhibits the 
four Seaſons of the Vear, repreſented by a 
like Number of Women; the Diverſity of 
their Crowns and Habits, and the different 
Fruits they hold, together with the Chil- 
dren of the Genii- with them, do accurately 
expreſs the Variety of the Seaſons. The 
Artiſt hath. not placed the Figures in the 
ordinary Situation, but in an Order that 
makes a fine Contraſt in the whole, and 
gives more Force and Spirit to the Compo- 
ſition. Summer and Winter Seaſons, op- 
polite to each other, are repreſented by two 
Figures, one at each Extremity ; the one 
lying down, leaning from the Right to- 
wards the Left, the other from the Left. * 
towards the Right; and between both of 


— 


40 
theſe, the Spring and the Autumn are pla- 
ced, as partaking equally of both thoſe Sea- 


ſons. The four Genii are placed in the 
ſame Order. The Summer is pictured at 
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one Extremity lying down, leaning from 

the Right towards the Left, half naked, 

crowned with Ears of Corn, and touching 

others, which are tied up together in the 
Cornucopia. The Genius by her, touches 

the fame, and holds beſides, a Reaping- 

Hook in his Hand, dengting the Seaſon of 
Harveſt. 


The Winter, at the other Extremity, lies 
down, leaning from the Left towards the 
Right, in the Figure of a Womaa cloathed 
well, and her Head covered with Part of 
her Robe, ſhe ſtretches out hex Hand over 
ſome other Fruits. The Genius before her 


hath no Wings, ſeems to be cloathed warm, 


and holds a Hare, becauſe Hunting is the 
only Exerciſe of the Field in this Seaſon. 


Autumn turns towards the Summer, is 
crowned with Vine-Twiſts and Bunches 
of Grapes; ſhe touches the Vine-Leaves 
with one Hand, and her little Genius places 
Grapes in her Cornucopia. 


4 
Laſtly, 


en 


NESS 
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Laſtly, that Part =» her Body Be is 
next to the Summer i is naked. and that next 
the Winter cloathed. 


">; E 2 , 


"6 Spring, with her Back joined to Au- 
tumn, is repreſented in the Figure of a Wo- 
man crowned with Flowers, with her Cor- 
nucopia, which a Genius holds, filled with 
the ſame. Her Foot, which ſhe extends 
towards Winter, hath a Covering on, and 
that Part of her Breaſt only i is naked which 
15 turned towards the Summer. 


The Torch which is pictured on both the 
ſmall Sides of the Tomb, is ſo frequently 
repreſented in Funeral Monuments that it 
is ſufficient to convince us they were as 
much in Uſe at the Funerals of thoſe Times, 
as they are in theſe of the preſent Age. 
The two Griffins and the Tripos are the 
Symbols of Apollo, whoſe Head i is piaured 
at each End of the Tomb, denoting him to 
be the Tutelar God of Epapbroditus. 


There ſtands upon this Tomb, a Coloſs 
Buſt of ALEXANDER the Great, of the beſt 
Greek Sculpture; Mrpus “s Head is on 

S8 the 
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the Breaſt-Plate, and a Lion's Face appears 
on the Helmet, which has a particular Creſt. 


_ 
Under the Tomb laſt mentioned. 


A little Statue of a crouched Baccuvs. 


A ſmall Tomb, ſuppoſed for Children: 
There are two Cupids on the Front, ſup- 
porting a Circle which projects; under the 
Circle are two Baſkets lying Sideways, 
with Fruit in them; a Lion at each Baſket, 
as going to devour the Fruit: At the Ends 
of the Front are alſo two Cupids, they look 


with the benen End downward. There 
is a Griffin at each End of the Tomb. A 
Statue of Cupid lying aſleep upbn the afore- 
ſaid Tomb. Another Cupid loo ing on him. 


In tbe two 8 of the Stair-Caſe, and 
in four Niches, {one on each Side of the 
Windows) are fix Statues. 


In the firft Window 15, 


The 3 of MERCURY, with all his 
9 his Petaſus, or winged Cap the 
Talaria, | 


Te 
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Talaria, or Wings to his Feet; his 
Wand with the two Serpents about it, 
which they call his Caduceus, and a 
Purſe in his Hand. Theſe Attributes de- 
note his Employment, that of Meſſenger of 
Jupiter and the greater Deities. His Cap 
is the ſame which the Servants of old wore: 
The Wings to it might be taken off, and 
from Plautus's Amphytryon we learn, 
that ſometimes there were only two Fea- 
thers ſtuck in it. The Roman Meſſengers 
generally ſtuck a Feather in their Caps, and 
often in the Letter itſelf, as may be obſerv- 
ed from the fourth Satire of Juvenal. On 
Gems we frequently ſee his Chlamys float- 
ing behind him in the Air. By the flying 
back of the Drapery, the. Artiſts mark the 
Motion of a Perſon going on ſwiftly. 


In the Niche on your Left<Hand. 

| SaTuRN, with a Child ſmiling on his 
Hands as it looks up at him ; not as ſome, 
(eſpecially of the Moderns) who have made 
a cruel Spectacle, by repreſenting. him as 
actually eating the Child. This Fiction, 
according to Le Clere in his Remarks on 
Heſiod, was founded upon a Cuſtom Saturn 

G 2 . 
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had of baniſhing or confining his- Children, 
for Fear they ſhould one Day rebel againſt 
him. The Stone, which he is ſaid to ſwal- 
low, was founded on the double Meaning 
of the Word Aben or Eben, which in the 
Phenician Language ſignifies - both a Stone 
and a Child; and only means that Saturn 
was deceived by Rhea's ſubſtituting another 
Child in the Place of Jupiter. 


In the Niche on your Right-Hand. 


The Statue of JuriTER AMMoN from 
Thrace, not only with Rams Horns, but 
with a Ram on his Shoulders; it came out 
of the Temple, ſaid to be built there by 
Sefoſtris: The preſent Biſhop of Gloceſter 
has proved the very remote Antiquity of 
Egypt, and that Civilization was thorough- 
ly eſtabliſhed there ſo early as the Days of 
Abraham. Nevertheleſs their Wiſdom and 
great Improvements in every Art and Sci- 
ence, did not prevent their lapſing into the 
groſſeſt Idolatry; they adored the vileſt Ani- 
mals with an Exceſs of Superſtition. As 
Greece was peopled from .thence by three 
Colonies, led at different Times by Cecrops, 
amn and N ſo they introduced the 

religious 
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religious Sentiments of their Country, and 
among others, the Adoration* of Jupiter 
Ammon, who is here repreſented with Ram's 
Horns, and a Ram on his Shoulders, which 
Animal was worſhipped by the Egyptians, 
and by them made one of the Signs of the 
Zodiac. | | 


b J 1 | 


In the other Window. 


The Statue of Bacchus clad with an 
entire Skin, the Head of which appears on 


the Breaſt; his Sandal is fixed in a Manner 
differing from others. 


In the Niche on your Left-Hand. 


A Shepherd playing on the Flute, admired 
for the Action of his Fingers; a a Goat ſtand- 
ing * him. Fr 


— 


In the other Niche. 


- 'The Foſter Father of 8 with. PE 


ee Bonnet and RO Coat of 
Skins. 


In the Paſſage leading into the Billiard 
Room, begin on your Left-Hand. 


The 
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| The Buſto of PToLEMY, Brother of 
Cleopatra. 


The Statue of Diana; ſhe has a Creſ- 
cent on her Head, holds Part of a Bow in 
her Left-Hand, and takes an Arrow with 
her Right-Hand out of her Quiver. - This 
is the Diana Venatrix, or the Goddeſs 
of the Chace, with the Symbols relating 
thereto. She is, by the Poets and Artiſts, 
repreſented with a Bow and Arrows, a ſhort 
Tunic bound cloſe up. Thus Ovid. 


F 


T, he ſuccinctæ pinguntur crura Diane, 
Enn ſequitur fortes fortior ipſa feras. 


Dogs often accompany her, as may be ſeen 
on a Relievo in this Collection. By the 
Creſcent on her Forehead, ſhe is ſuppoſed 
to direct the Planet of the Moon. This 
Lunar Crown is very common on Gems 


and Relievos of her. 


The Buſto of MARTIN Eſq; of 
Hillington in Norfolk, and Preſident of the 
Royal Society | in the Year 1749. 
By Roubiliac. 
The 
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The Statue of CL1io the Muſe. 


The Buſto of AsPasia. This Lady 
was celebrated for her Learning and fine 
Genius. Socrates and the other Athenian 
Philoſophers attended her Lectures on Rhe- 
toric. Her Influence over Pericles was ſo 
great, as to force him to make War on the 
Samians, to favour the People of Miletus, 
who claimed the City Priene. There was 
another Aſpaſia, Concubine to Cyrus, and 
afterwards to Artaxerxes his Brother. Zhan 
hath written her Life. 


The Buſto of DoLABELLA. | 


The Statue of the Father of Julius Ceſar, 
when Governor in Egypt. 


The Buſto of Sir AnDREw FouxTAINE. 
By Roubiliac, 


The Statue of PLAUTILLA, the Wife 
-. Of Caracalla, dreſſed like Diana the Hun- 
treſs. 


The Buſto of CoRioLANnvUuSs. 


THE -- 
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THE OLD 


BILLIARD- ROOM. 1 
- Begin on the Left-Hand. 
In the fir Window. 


HE Statue of Bacchus, very, fine 
antient Sculptire, adorned in a parti- 
cular Manner with Poppies; the Poppies 


| hang as a Belt from both Shoulders as ow 7 
as the Knees. 


: The Buſto of Titus Livius. 


The Statue of Pomona ſitting; the 
Cuſhion ſo naturally cut as to appear ſoft. 


The Buſto of M. Jux1vs BRU Tus, Who 
ſtabbed Julius Cæſar. It is of the beſt 
Sculpture. 


In the ſecond Window. 


The Statue of Marcus AN TORNIIUSs, the 
'Orator'; very much admired. His Right 
Arm 
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Arm is bare, as antiently was uſual with 
the Roman Pleaders. The Drapery of his 
cloathing is well diſpoſed and executed, and 
the Air of his Countenance has all that Live- 


lineſs which is attributed to him by antient 
Writers. 


The Buſtos, and Statue between the ſecond, 
and third Window. 


LucitLa Junior, Wife of Lucius Verus. 


HxRcurEs killing the Serpents which 
were ſent to deſtroy him in his Cradle. Ar- 
tiſts have ſhewn great Fancy in the variqus 
Ways of repreſenting this Story. Some- 
times the young Hero has a Smile on his 
Face, as if pleaſed with the Colour and 
Motion of the Serpents, and ſometimes the 


Steadineſs and ſtrong Gripe of the Infant, 
are expreſſed as here. 


The Buſto of LABIExus PARTHICUS, 


In the third Window. 
The Statue of Venus, ſtanding in an eaſy 
Poſture, holding a Vaſe which ſhe has emp- 
tied, reſting her Arm on a Pillar. 


H On 


ee of the e 


= 455 the other Side of the 12 Window. 
The Buſto of NERVA. 


-T he Statue of Hence wreſtling with 
. ; he raiſes him from the Ground, 
agreeable to the Story, that if he touched 
his Mother Earth he would have regained. 
Strength. 


The Buſto of CzL1ivs Caius. 


The Buſto of MARCIA OTACILLA, 
Wife of Phili * 


On a Pedeſtal. 


Young Baccuvs ſmiling, and Grapes 
growing up a Tree. 


- 
A Statue of CEREs; ſhe holds a Cornu- 


copia in her Right-Hand; in her Left a 
Poppy, and ſome Ears of Corn; ſhe in- 
vented Agriculture, and firſt introduced the 
Uſe of Wheat; Mankind before living on 


ee and the {pontancous * the 


Earth. 


The 
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The Statue of Aponis: He was an Idol 
of Syria, and the ſame as Thammuz; the 
Lamentation of whom is condemned by 
the Prophet Ezekiel. He is repreſented as 
a very beautiful Youth, and is ſaid to have 
made Gardens pleaſant by. pruning. Here 


he has a pruning Knife, hence the Proverb, 
Adonidis Horti. 


The Buſto of MATIDIA. 
Over à Door. 


The Buſto of GRYPHINA, Daughter of 
nin e 


3 the e 
Two Favourite Dogs. 
By Wooton and e 


MART Mae 


By Danini. 
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SESTSSSLSESSEHSADS SE 
. 1 C T U R E 8,8 
STATUES and pUSTOS 


IN THE 
White Marble-Table Room. 
In the Window ts, 


HE Statue of Is1s: She has the 
Flower of the Lotus on her Head ; 
is in a Poſition bending, and her Legs and 
Arms appear round, not as commonly in 
Egyptian Statues, which are ſtrait and for- 
mal, ſhewing only the Feet. This was 
reckoned the oldgſt, and by the Mazarine 
Catalogue the only one known with that 
Improvement. It is a Group, holding be- 
twixt her Knees, Os1R1is her Huſband, in 
a Coffin open, in one of whoſe Hands is a 
Paſtoral Staff. This was the antient fa- 
therly Sceptre, and anſwers to the Crofier 
with the Clergy. In the other Hand he 
has an Inſtrumeut of Diſcipline like a Whip, 
| the 
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the Symbols of Power to protect and puniſh. 
On his He d is the antient Diadem or Mi- 
tre, being Triple, | yet not as the Pope's 
Crown, but rather like the Mitre of Biſh- 
ops, only with three Points inſtead of two 
at the Top. 


Oxus, her Son, is about her Neck. Theſe 
were the moſt antient Divinities. There 
are numerous Hieroglyphics round the Bot- 
tom, and behind the Statue, which at any 
Time may be taken off, by applying to 
them ſtiff Paper moiſtened, and preſſed 
with a Bodkin. One Mr. Pulleine, my 
Lord informs us, was the firſt who practiſed 
this Manner at Rome, and from him the 
celebrated Antiquary Fabretti learned it. 
The latter took off a Port- Folio of Hetruſ- 
can Inſcriptions, which he made a Preſent 
of to our Royal Society. The Statue is of 
Theban Iron Stone, ſo called, becauſe of 


the Colour; it is heavier and harder than 
Marble. 


of Over the Doors. „ 
The Buſto of HESs IO. 


The Buſto of PuxpR A. 7 


A white 
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A White Marble Table, ten Feet. and 
eight Inches long, four Feet and fix Inches 


wide, four Inches thick. On it is a dying 
Gladiator. 


By V. erepoil. 


Begin the Pictures on your Left-Hand ar Top. 
Lord CHATHAM. "IHE 

By um. 
Venus leading Cupid, with the Graces, 


to ſee Vulcan, and others, forging Arrow- 
Heads for Cupid. 


4+ By Alexandre Turco Veroneſe. 


Three Pictures of the preſent. Lord 
PEMBROKE ; and Manage Horſes. 


By Morier. 
'GANYMEDE upon an Eagle. 


By Paſarini. 


JePTHA, 


Ir WII TON HOUSE. $5 


- JeeTna's raſh Vow: ſeven Figures, 
three a are dancin g, the foremoſt is 11 Daugh- 
ter. . 


3. By Flaminiio Tori. 


The Diſcovery of CALIST0. 


By Grabes Pojebi 


Two Pictures of General Paott and 
ſome Corſicans, with his favourite Dog 
_ Caſacco, and the Corſican Arms. 


The Painter unknown. 


A Miracle. 


By St. Coppertino. 


A Drawing of Vor TAIRE. 


A Nativity. 
By Pontormo. 


Four of Diana's Nymphs bathing, Acteon 
looking at them. 


4. By e Concha. 


An 
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An Angel driving Adam and Eve out of 
Paradiſe. 3 


B y Tienback, 


lf — A Nativity. 
| = B Carlo Cignani. 


| The Virgin with Chriſt and St. John. 
By Carletto. 


* K — 2 , a * mr 
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NEW 
DINING- ROOM: 


Begin the Piste oppoſite the Entrance of 
the Door. . 


Ata and No: 


2. By Aldegraaf. 


A NATIVIT . 


3. By Triga. 


* 


. 
1 
} 


The late Duke of MARLBOROUGH. 


By Reynolds, 


— — 
— — 
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4 FRUIT Pier. 


By Mich. Angell Carravaggio. 


A LANPDSEIP. 


By Zuccarelli. 


1 | JureriTER, | 


| 
| 
1 
1 
l 
| 
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Joyrres, Cuyt1y, and PsycuE. 

3. By Giuſeppe Arigoni. 
A Drawing of the late Lord and Lady 


Pembroke. 
By Reynolds. 


A Copy of Mich. Angel's Baccuvs, in 
the Florentine Gallery. A Compoſition, 
call'd Sc ALIOLA. 


| "ETON 77.8 Oy. 


A LANDSKIP. 


By E. milou. 


Three of Diana's Nymphs bathing, 
1 Aeon lookin g at them. 


| 
| 5+ By Ay del Sole. 
. Commodore HERVEv. | 


A Boy gathering Fruit. 
2. By Mich. Angelo F di _ _—_ 


A Frowzz PIECE. . 
By Mrs. Cerjat 


| Our 


Our Len | in che Temple. x; 
* . 


2224 7 


An old Woman reading. 
d 3. By Rembrant. 


A Herdſman and Cattle, big as the Life. 
2. By Roſa 4 Trook, 


A LANDB8K1P.' . > b, 
5 Are 


A Winter Penne 2 
e By Jars Bragel Palos 


N 


A Laxpskir with Hagar, Iſmael, and 
the Angel. 


3+ By Nich. and Gojper . 


| Two 3 Lengths * two Kings ** 
France, Francis H. and Charles IX. „ 


y Fr Zuccbero. 
Fiſh, 9 an old Woman giving her Cat 


ſome Milk.—The OR 
G0 4: By "847. 
e * {1 
"© Cat * Boar 8 Head: | 
1 Malteſe. 


12 A Wintet 
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A FLOWER PIECE. 


A Winter Piece, 
4. By . ang . 


A Fair. 
3. By ts Brag! V. elvel. 


4 
* 


rene 


. in the Virgin's je” — hive 
Pas looking on. 


Ty 3. By Carlo Maratti. 
Three Children of King Henry VII. Ar 


thur Prince of Wales; Henry about three 


Vears old, who was afterwards King Henry 
VIII. and Nut who married the King 
of Scotland. 


4. 1 74 Hons Holbein, the Father. 


' * 
« * 8 
„ a yoo FW 


A Country Boy as big as Life, with a 


Bird's Neſt i in his Hand; at A x Diſtance a 
Cow bemoaning her Calf. AY 


. 
* 0. u xy 


88 Copio® | giving 2 Boy ns, Fruit Lad 
Flowers, ; The Figures, By Carlo Maratti. 


The Flowers, | By Gar. di Fiori. 


» 7 * 
* 13 8 
. 


By Mrs. Cerjat. 
The 


4: By - Ant. 1 


* get EL 4 * 8 1 

* * Ks 3 
{ _— or 2 
by = 8 

e = SAC 
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1 The Duke of Efpernon on Horſeback. : 
| . B Tn andyke. 


"The! Rev. Mr. nabe. 
1 By Hoarg of Bath. 


Bacchus on an Altar in the Wood, 
many Figures about it celebrating his Myſ- 
teries, and ſhewing great Spirit in different 
Poſtures. The Light darts through! the 
Wood i in a rpleafing Manner. | 


1. By Salvator 2 


The late Sir ANDREW FounTAIN. 


pe: 


ia | „ By Hoare of Bath- 


The VIRe IN, euch our SAVIOUR Jo- 
SEPH looking on, very fine. 


By Guercino. 


711 13 2 
Biccnvs and AkiA bu. 


G * 
7 3 " 1 1 
8280 


r! 822150 BY Fran. Molar. 


rgb. 4 aeing, and differently. em- 
1 
By Watteux. 


Thirty 
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T ics: "f the chief „ their 
Names are on a Stone in the Bottom of the 
Landſkip. Wickliff is ſuppoſed to be the 
Preacher; the Biſhops are in Purple, the 
Prieſts in Black, and the Martyrs in White, 
diſtinguiſhed by Purple and Black about 
their Necks. 

© Sotthy By a Diſciple « Cars Maratti. 


Over the Glaſer. 


The Buſto of Curvs DzxTATus, ws 
the Buſto of Or no, very races the firſt 
who wore a Peruke. -— | 


Over the Chimney-Piece. 


The Buſto of Thomas Earl of Pembroke, 
who collected all theſe Antiques, — 


The Buſto of Lord Vin vi 457. 
The Buſto of Sir Is Ac Nrw ron. 
TW Oo Red Egyptian Granate Tables. 


Long. 4 an op nyt 
Wide, 3 „ee * 


TTY 


THE 


1 


- 
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CHAPPEL- ROOM. 


H E Buſto of PLATO, of r Anti- 
quity and moſt reverend Aſpect. 
The Buſto of ANACHARSIS, a Scythian 
Philoſopher who came to Athens, where he 
was. greatly eſteemed. The Head of this 


Buſto is bald, as Hiſtorians lay. the gepennt 
ans were. 


Over a Marble che dere of f Inigo 
Jones is a ſmall Statue of Apollo, with all his 
Symbols. His Attitude is eaſy and very 
genteel; he ſeems to lean on one of the 


| Horns of his Lyre, which is placed on a 


Tripod; round the latter a Serpent twiſts 
himſelf. Over the right Shoulder of the 
God is ſeen his Quiver, and his Head is 
adorned with a Laurel Crown. All theſe 
Attributes mark his Preſidence over Poetry, 
Muſic, Divination and the Chaſe. 


The Workmanſhip of this Statue deſerves 
the greateſt ' Applauſe, though ſomewhat 


injured by Time, the Traits are moſt beauti- 


ful, and the Scul ptuae of the very beſt Ages. 
The 
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The Buſto of MAR Frrz-WII LAV 
Counteſs of Pembroke. 


A ſmall Statue of OrxPyevs, with his 
e's. 


The Buſto of SOCRATES. 

The Buſto of An 
| The Buſto of HOMER. * 8 

The Buſto of SENECA. | 


A Statue of Curip, with a Haas 
| Bonnet on his Head, and his Hands tied be- 
hind him. From this Statue we may ob- 
ſerve, that before Sculptors were numerous 
in Greece, there were ſome good Pieces exe- 
cuted. The little God ſhews in his Coun- 
tenance a Senſibility of his Condition, 
though by no Means a Sullenneſs. He has 
no Wings, as the Antients had no Notion 
of the Inconſtancy of Love. 


The Buſto of PLotina, Wife of Trajan. 


A very fine Greet Statue of a River, re- 
preſented by : a beautiful NA1ap (or River 
Nymph 
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Nymph) ſleeping on the Bank, with a gen- 


teel Turn of her Body, the Linen covering 


her very decently. This is probably the 
River called in Scripture the River of Egypt, 


tranſlated in the Septuagint Rhinocorura, 


and is the Boundary between Egypt and 
| Paleſtine. In the Front, a Bird holds a Li- 
zard by the Tail: It has a Tuft of Feathers 
on its Head, and is like a ſmall ſpeckled 
Bird in Egypt, almoſt as large as a Dove, 
which is called Ter Chaous, i. e. the Meſ- 
ſenger Bird; it ſpreads the Tuft of Feathers 
on its Head very beautifully, when it 
alights on the Ground. Another Lizard is 
going away, and a Snail is near it, exactly 
like the Snail of Palefire. A Bird like a 
Duck, has a Serpent in its Mouth. 


The Buſto of As1Nnivs por 110. There 


is a very elegant Turn in the Neck, with a 


ſtrong Expreſſion of its Muſcles. 


The Statue of a Boy holding up the 
Golden Apple in his Right-Hand. oe: 
The Buſto of ANACREON. A ; 
A Bifrons of Janus and his Wife. 8 by 


K A Bifrons 
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A Bifrons of two young Women, their 
Countenances are different, as well as their 
curled Locks; one has a Diadem, the other 
a triple Contexture of her Hair elegantly 
tied. 


{ 


A Figure Recumbent leaning © on a Sea- 
Dog and repreſenting the River Meander. 


The Buſto of D 


The statue of ANDROMEDA chained to 
the Rok. 


The Buſto of Proction, the famous 
Athenian General. 


. 
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The Buſto of Isoc RATES, 


Over the firſt Door. 


The Buſto of Sul PIT IA, the Poetreſs; 


ſhe wrote a Satyr on Domitian's baniſhing 
the Philoſophers from Rome. + 
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Over the Chapel Door, 
The Buſto of LIBERTAS. 


Over the Door leading to the Cube- Room. 
The Buſto of DomrT1a. 


On the 
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Views of Lincoln's-Inn-Fields, and Covent- 


Garden. By Scot. 
The Picture of VANDVEE. 
5 9 By Himel. 


On the Window in the Chapel are painted, 


WILLIAM Earl of Pembroke, and his 
two Sons, Henry and Edward. Henry, the 
Eldeſt, who ſucceeded his Father, married 
Mary, Siſter to Sir Pbilip Sidney, by whom 
he had two Sons William and Philip; William, 
in the Reign of King Charles the Firſt, was 
Lord Steward; Philip ſucceeded him in the 
Earldom, and was Lord Chamberlain to 
King Charles the Firſt. Edward the young- 
eſt, was Anceſtor of the Potis Family. In 
another Pannel is. the Counteſs of Pem- 
broke, who was Ann Parr, | Siſter to Queen 
Catharine, the laſt Wife to King Henry VIII. 
There is with her their Daughter, whoſe 


Name was Ann, married to Francis, Earl of 
Shrewſbury. 


The Buſto of Liza the Female Di- 
vinity of Temperance. 
When you enter the South "From towards 
the Garden, (which is a beautiful Building) 


by Inigo Jones] paſs through the Gube- Room 
into the Hunting- Room. 


K 2 THE 
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HUNTING-ROOM. 
Begin with the Buſtos on your Left-Hand. 
THE Buſto of JuL1a, incomparably 


fine Greek Sculpture, and (as ſeveral 
others in this Collection) of Parian Mar- 
ble. She was Wife to Agrippa, Daughter 
of Scribonia, third Wife to Auguſtus, from 
whom he was afterwards divorced, when he 
married Livia Drufilla, with whom he lived 
happily. She however procured the Death 
-of his Grandchildren, Caius and Lucius, the 
Sons of this Julia, to make Way for Tibe- 
rius, one of her own, 


The Buſto of Ax TON IA, Wife of Druſus 
the Elder. The Linen of this Buſt is very 
natural. 


The Buſto of ALEXANDER SEVERUS. 


The Buſto of BERENICE, the Mother ; 
her Hair in a particular Manner. 
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The Buſto of BRAVIS the Daughter. 


The next are two Statues, then proceed on 


with the Buſts. 


The Statue of Faunus, finely twiſting 


his Body, by looking down over his Shoul- 
der at his 3 | 


By cm 


The Statue of Cup ip, when a Man, 
breaking his Bow after he had married 
Pſyche. Apuleius after giving an elegant 
Relation of the Loves of Cupid and Pſyche, 


concludes with this Account of their mar- 
riage. 


Immediately the nuptial Supper was 
cc prepared. Cupid reclined on the high- 


*« eſt Couch, and embraced Pſyche in his Bo- 


„ ſom; the reſt of the Gods ſeated them- 
« ſelves in Order. Ganymede, Jove's 
Cupbearer, ſupplied them with Celeſtial 
«© Nectar, as did Bacchus. Vulcan was 
& Cook; the Hours ſtrewed Roſes and 
« Flowers, the Graces ſprinkled: the moſt 
« odoriferous Balſams, the Muſes played 


e on 


F 
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* on their various Inſtruments, and Apollo 
« ſang to his Lyre, beauteous Venus danced, 
“ and the Woodland Deities joined in the 
« Chorus. In this Manner was the Mar- 
« riage of Cupid and Pſyche celebrated, 
„ from which, in due Time, ſprang a 
«© Daughter, whom we Mortals call Plea- 
e. 


By Clromenes. 
The Buſto of Jur IA, Daughter of Titus. 


The Buſto of ANNA Fus TINA, third 


Wife of . very fine, like That of 
Antonia. 


The Buſto of Maso, the famous Car- 
thaginian. Scipio would not burn Carthage 
till he had ſecured the Book which Mago 
had written of Agriculture; the Subſtance 
of which is ſtill preſerved in the Writings 


of Cato, Varro, and the other Authors de 
Re Ruſtica. 


The Buſto of TI us. 
The Buſto of Fauxus. 
The Buſto of JoPITER. 
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The Buſto of TuLLIA. 


On a Table of antique Oriental Alabaſter, 
V Alabaſtro Orientale of one — Piece, of 
great Value. 

A Grove: Cuyid and GANYMEDE : 

Ganymed is ſitting, and reſting againſt the 

Stump of a Laurel; the Leaves ſhew that it 

is an Alexandrian Laurel, the ſame as we ſee 
on antient Medals, not the Riff, large 


leaved Laurel, which adorns modern Kings 


in their Coins, from a Miſtake of what the 


Antients uſed. It is rare to ſee the diſtinct 


Form of ſeven Pipes as here expreſſed. 
Cupid 1s very attentively looking on, and 
reaching his Hand out towards the Pipes, 
as if ty inſtruct Ganymede how to play. 


On the Pannels of the Wainſcot are 
painted eighteen different Sorts of Hunt- 
ing. 


By Tempeſta, Junk. 
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Begin on the Left-Hand coming out of the 
Hunting-Room. As here are but four 
Statues, I ſhall mention the Word Statue 
as I come to them. 


H E Buſto of Mass1n1ssa, King of 
| Numidia, with the African Bonnet 
on his Head, and the Head of Meduſa and 
the upper Parts of two Dragons on his 
Breaſt-Plate; between the Dragons is a 
Plant, probably the S:/þhium, for which 
Numidia was famous. 


The Buſto of AvenTinus, Son of Her- 
cules; the Head of a Lion's Skin making 
the Covering for his Head, and the two 

fore 


1 
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fore Paws tied in a Knot upon his right 
Shoulder; 'an elegant Performance. The 
Peculiarity of this Hero's Dreſs agrees with 


the Deſcription Virgil has given of him i in 
the ſeventh Aneid: 


Great AVENTINUS great ALCIDES' Son, 
More the proud Trophy that his Father an 
He ſtall'd before his Hoſt, and wide deſpread 
A Lion's Teeth grinn'd horrid der his Head; 
Then ſought the Palace in a ftrange Attire, 
And looꝶ d as ſtern and dreadful as his Sire. 


PITAs-B; 2-.k6 838. 


he Buſto of DIDIA CLA RA, Daughter 
of the Emperor Dzdins Julianus, with a 


Bracelet on her Arm. Her Right- Hand is 


holding up Part of her Cloathing; two little 


Cupids at the Bottom of the Buſto. 


The Buſto of APOLLONIUS TyYanmus. 
It is lively in the Attitude, with his Arm 
tucking his Garment about him. When it 
was firit fold at Valetta's Sale, a Gentleman 
gave upwards of 270]. for it. There were 
then in the South-Sea Lime, ſeveral Antiques 
ſold for 2001. cach, as the Homer which the 


Emperor Conſtantine got from Smyrna; 


L Horace, 
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Horace, the: Poet, of Porphyry; Cicero of 
Touchſtone; and Julius Ceſar, in Oriental 
Alabaſter, which Thomas Earl of Pembroke 


afterwards bought. 


The Buſto of Po A, Nero's ſecond 


Wife: Her;Right-Hand is holding up Part 


of her Garment ; the Plaiting and Dreſs of 
the Hair very ſingular. 


The Buſto of SEMIRAMIS ; at the Bot- 
tom of the Buſt are two little Cupids. Se- 
miramis, ſays Valerius Maximus, was Queen 
of the Aﬀyrians; while ſhe was dreſſing her 
Head, it was told her that Babylon had re- 
belled: Whereupon ruſhing forth with one 
Part of her Hair tied up and the other looſe, 
ſhe attacked the City, nor did ſhe attend to 
her Dreſs until ſhe had reduced it to Obedi- 
ence. Agreeable to the preceding Account, 
2 Statue of her was erected in Babylon. 


PoLyzNus relates much the ſame of 
Rhodoguna, who being informed of one of 
'the conquered Provinces throwing off their 
Subjection, neglected her Hair, which ſhe 
was about to waſh, and mounting a Horſe, 


led forth her Army, and obtained a Victory. 


in 
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in Memory of this Tranſaction, the Per- 
ſian Kings, had the Image of Rhodoguna 


with diſheveled Hair cut on their Seals. 
The Buſto of MARCELLUS the Younger. 


The Buſto of Czs0NIa, the * Wiſe 
of Caligula, of tranſparent Alabaſter. 


The Buſto of AxsixOE the Daughter. 


On a Table of Jaſ per Agate, ( Diaſpro Agata } 
which is very beautiful, are the three follow- 
ing. 


A Nuptial Vaſe, repreſenting the whole 
Ceremony of a Greek Wedding, from the 
Beginning of the Sacrifice to the Waſhing 
of the Bride's Feet; it is very fine Work. 
Before any Marriage could be ſolemnized, 
the Gods were conſuited ahd their Aſſiſtance 
implored by Prayers and Sacrifices, which 
were uſually offered by the Parents or Rela- 
tions of the Parties. When the Victim 
was opened, the Entrails were carefully in- 
ſpeed; and, if any unlucky Omen ap- 
peared, the former Contract was difolyed, 
as eee to the Gods. 


L 2 | Torches 


— 1 —— 
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Torches were carried before the Bride in 
her Paſſage to her Huſband's Houſe, Singers 
and Dancers attended, and a ſumptuous 
Banquet was prepared. Before the Bride 
went to Bed, ſhe bathed her Feet in Water 


e 


fetched from the Fountain Callirboe. This 


ſeems to have been a Cuſtom peculiar to the 
Athenians, as we learn from Ariſtophanes, 
and hence we may conclude, that this euri- 


ous Nuptial Vaſe, was the Workmanſhip 
of ſome Artiſt in that City. 


The Sfatue of Diana of Epheſus ; the 
Head, Hands, and Feet black, the reſt 
white Marble, as deſcribed by Pliny; pro- 
bably of the ſame Form as the Statue of 
Diana of Epheſus, mentioned in the As 
of the Apoſtles. It is engraved in Mont/ay- 


con's firſt Volume. In the Statues of the 


Epheſian Diana, more Symbols are obſerv- 


ablein ſome, than in others. They exhibit 


Crabs, Oxen or Bulls, Lions, Griffins, 


Harts, Sphinxes, Inſe&s, Bees, Branches of 


Trees, Roſes, and ſometimes human Fi- 
gures, all united together. In the Expli- 


cation of theſe, there is a Diverſity of Opini- 
ons among the Learned. Many think, 
that under them is ſhadowed, the Nature of 


Things, 
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Things, the World itſelf, or that genera- 
tive energy, which is the Parent of every 
Thing earthly. The Inſcriptions on many 
of theſe Statues ſeem to intimate as much. 


Diana of Epheſus may be conſidered as a 
Paniheon, including the Symbols of many 
Deities; the Turret on her Head relates to 
Cybele, as alto the Lions; the Fruits, and 
Oxen to Ceres; the Griffins to Apollo, the 


Harts to Diana, and the Cancer 1s a Sign 
of the Zodiac. 


A Roman Urn; Variety 247 very fine 
Work all round it, of Figures, Foliages, 
Birds, &c. 


The Buſto of OcTavia, the firſt Wife 
of Nero, of fine coloured Marble; her 
Head Dreſs alſo very fine, with Leaves 
and Ears of Corn bound round upon her 


Hair. This Buſt, and that of Poppæa, are 
both very curious. 


The Buſto of METELLUs without a 
Beard, by a very fine Greek Sculptor, all of 
a Piece down to the Navel; the only one 
which ſhews the Ornament of a Chain, 
which is of very rich Work, On his 


Breaſt 


78 4 Deſeription of the Curiofities 


Breaſt-Plate is an Elephant, and a Laurel 
round the Outſide of it. The Conſular 
Medal of MEtTELLUs has likewiſe an Ele- 
phant on the Reverſe, but the Head of that 
is bearded, ſuppoſed to be a Divinity with 
the Name only of Metellus: The Elephant 
is added in Memory of the Victory he 
gained over Jugurtha, King of Numidia : 
upon which he obliged him to deliver up 
all his Elephants to the Romans, 


The Buſto of MssALIxA, fifth Wife 
of Claudius, of hard ſaline Marble: She 
has a confident Air agreeable to her Cha- 
racter; the Marble of her Cloathing very 
naturally repreſents a fine ſtriped Silk. 


The Buſto of Marcia, the firſt Wife 
of Septimus Severus. The Plaiting of the 
Hair and the Dreſs of the Head * fin- 
gular. 


On a Marble Table, {the Produce of Mount 
Edgcumbe) are the five following. 


An antient Greek triangular Altar dedi- 
cated to Bacchus; On one Side Silenus holds 
a Torch inverted in his Right-Hand, and 
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in | his Left a Caniſter full of Fruit: On 


another Side is an Attendant of Bacchus 


dancing with one Foot up, and-a Thyrſus 
in his Right-Hand; in his Left a Bowl, 
and the Skin of a Beaſt on his Arm: On the 
other Side is a Bacchus dancing” in a ng 
thin Garment... 


Upon this Altar ſtands a little Statue 

of Bacchus, with Grapes, and with the 
Snake, the peculiar Symbol of the Egyp- 
tian Bacchus, who invented Medicine, and 
was ſaid to be the Sun and polls. 


An Alto Relievo of PyRRHus, the Son of 
Achilles; it is an Oval, and has a ſplendid 
Aſpect as of a very large Gem; the Face is 
Porphyry, which the Cardinal Mazarine 
ſo much valued, as to finiſh his Dreſs with 
a Helmet of different coloured Marble. 


A ſquare Altar, each of is foe Sides 
has a Divinity, Jupiter, Mars, Diana, and 
Juno. This was one of thoſe Altars for a 
private Room, which they - uſed to have in 
their Houſes, in Order to ſacrifice to ſuch 
Deities as they made theirLares and Penates. 


Upon 
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pon this Altar ſtands. a little Statue of an 
antient Prieſt with a Phrygian Cap, facrifi- 
ding a Hog to . 


The Buſto of V᷑SsPASLAN. 


The Buſto of TRAJAN, the Head, Buſt, 
and Plinth of Parian Marble, the Face and 
Neck only poliſhed. , 

An Equeſtrias, Statue of Marcus AuRE- 
LIUs, made at Athens and fo eſteemed, that 
the Sculptor was ſent for to Rome, to make 


that, which is there in Copper, as big as 
thi: Lite, 


The Parton is in the ſame Poſture, but 
this has a Macedonian Horſe, ſmall and of 
Marble; to prevent the breaking, REY 
| Mazarine had one Side cemented to a Mar- 
ble which comes out at the Bottom, ſquared 
as a Pavement, on which the Horle is as 
walking; this ſtands upon a Table, called 
Lumachella, from its being a Petrifaction of 
Shells, which belonged to a Temple, and 
was for the ſacrificing of leſſer Animals, as 
Birds, &c. That the Blood might not run 
over the Edges ; it has a remarkable Chan- 
nel big cnough to lay one's Finger in, round 

the 
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the outermoſt Edge of the 1 Sides of the 
F lat next the Moulding, and in the Mid- 
dle of one of the Channels is a Hole for the 
Blood to run through. 


The Buſto of CLAuplus, of Jaſper 
Marble, 8 


The Buſto of PyVRRHus King.of Epirus 
with a noble Air; there is a Dragon on the 
Helmet, And on his Breaſt-Plate a Head 
with Win 5 ; like the Head of a Bat. ” 


Pictures in Fr Room. Begin between the 2 C 


laſt B uſtos. 


Mrs. KIIIIeREw, 


Celebrated Beauties. 
Mrs. Mok ToN. 


f By V. andyke. 


Mr. James HERBERT and his Wife. 
By Sir Peter Lely. 


The Earl and Countefs of BEDFORD. 
By Vandyke. 


The 88 of PEMBROKE (Mother 
of Earl Thomas) and her Siſter. 


B y Sir Peter Lely. | 
M HENRY 


— . — re en TTY 


bz A Diction of the Curigfrier 
Henry Earl of Pembroke (Father of the 
preſent Eafl) when about ſeventeen Years 
old. 
By Sir Godfrey Knol 


Over the Chmmmey- Piece. 


. Earl of Pede elder Bro- 
ther to Earl Thomas. 


By Sir Peter Leh. 


Lady CarRERINE, eldeſt Daughter to 
Earl Thomas, (married to Sir Nicholas Mor- 
rice) and her Brother, Mr. Robert Herbert. 


By Sir Godfrey Kneller. 


Thomas Earl of Pembroke, when Lord 
High Admiral. | 
By Wiſhing. 


Our Sa v lou and the W oman of Samaria. 
I. By Giaſeppe Cbiari. 


The Counteſs of Pembroke, firſt Wife of 
Earl Thomas. 


By Wiſhing. 
The VIRGIN, our SAVIOUR, and JosEPH 
reading: There are alſo ſeveral Boys in dif- 


ferent Actions. 1. By Gennari. 
In the 
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Is the Cioling. 
Dapaivs and Ic ARus. 
1. By Giuſeppe A. pio 


A Table inlaid with Specimens of 135 
different Sorts of Antique Agates and 
Marbles. 


| { WR j 

On tbe Bottom: Pannels of this Room is painted 
the Hiſtory of the Counteſs of Pembroke's 
Arcadia, written by Sir Philip Sidney. 


By the Brother of Signor Tomaſo. 


PIC- 
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The Celebrated FAMILY PICTURE. 


ONSISTING of ten whole Lengths, 

3 the two principal Figures (and theſe 

are ſitting) are PniLie Earl of Pembroke 
and his Lady; on their Right-Hand ſtand 

their five Sons, CHARLEs Lord HERBERT, 

PariL1?P, (afterwards Lord Herbert) WII. 

LIAM, JAMEs, and JoHN; on the Left their 

Daughter Ax NA SoPEHIA, and her Huſband 
Roß ERT Earl of Carnarvan; before them 
Lady MARY, Daughter of George Duke of 

Wl Buckingham,- and Wife to Charles Lord 
Wl Herbert; and above in the Clouds are two 
| Sons and a Daughter who died young. 
This, and all the other ne in this 


Room are 


By YVandyke, 
A half 
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. Length of King CHARLEs' the 
Firſt. 


A half Length e of his e 


A whole Length of WILLIAM Earl of 
Pembroke, Lord Steward. | 


TA: whole Length of the firſt Lady of the 
ſecond Earl Philip. 


Three Children of King Charles the Firſt. 


Whole Lengths of the Dutcheſs of Rich- 
mond, (firſt married to Charles Lord Her- 
bert / and Mrs. GIBSON the Dwarf. 


A whole Length of the Duke of Ricn- 
MOND and Lenox. 


A half Length of the Counteſs of Cas- 


TLEHAVEN. 
A half Length of the ſecond Earl PulLIr. | 


Two large Pier-Glaſſes. 


F. : | I. | 
= high, 
7 ls In the Plate. 


E 
Under 
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:: Under the. one, 
A Red Egyptian Granite Table, 


1 


Wide, 1 10 


On it MogyHzvs, the God of Sleep, in 
black Touchſtone; his Head wreathed with 
Poppies, and a Poppy in one Hand, 


Unger the other, 


A Lapis Lazuli Table, 
> 

.. 

Long, 5 5 

Wide, 2 2 


On it a ſleeping Cup ip. 


The Paintings in the Cieling reprefent 
ſeveral Stories of PERsEus; as particularly, 
the cutting off Medu/a's. Head, and the re- 
lieving of Andromeda. The great Oval, in 
the Middle of theſe, ſhews a very natural 
Section of a Temple in Perſpective, . ſeeing 
be Sky through a round Top: It plainly 


relates 


—_ 
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relates to Perſeus, becauſe it ſhews the ſame 
Face and Dreſs as in the former. There is 
a Prieſt, in great Concern, at the Altar; it 

as Perſeus, to revenge himſelf on Palydedtes, 
for the Injuries offered to his Mother and 
Dittys, whom he found at the Altar; whi- 
ther they had been forced to fly for Sanctu- 
ary from his Violence. 


By Signor | Tama, 


The Buſto of MazcziLus, the famous 
Conſul. 


The Buſto 0 DRusus the Elder, Bro- 
tker of Tiberius. 


The Buſto of Lucius VERUS CSAR. 


The Buſto of MAR cus Baurus, of the 
beſt Greek Sculpture. 


The Buſto of Carvs CæsAR, upon a: 
Table of the Verde Antico, or en e 
Marble. 


The Buſto of D IDIus J ULI 71 75 


N Buſto of Lvcivs Venus, when 
Emperor. . 


The 
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The Buſto of Lvcivs CæSAR, Brother 
to Caius Czar, on an Agate Table. This 
Perſon and Caius were Sons of Fulia, 
Daughter of the Emperor Aug and 
1 5 


* 


The Buſto of fJoun US. eben. Oviendal 

Alabaſter, noted, as may be ſeen by what is 
ſaid of it in Valetta's Collection. The Marble 
of the Breaſt-Plate is of the Colour of Steel. 


The Buſto of ANT1Novs. 
Ihe Buſto of SEPTIMUS SEVERUS. 


The Buſto of Horace, in Porphyry : 
mentioned alſo in Valetta's Collection; Fa. 
bretti in his Comment gives good Reaſons 
for its being Horace. 


The Buſto of Marcus Abhzr ius. 


The Buſto of Ax TONI NUS Pius, of the 
beſt Greek Sculpture. On this Buſt, as 
alſo on ſeveral others in this Room, may be 
ſeen the true Habit that the Emperors wore 
when they appeared in various Colours, 
different coloured Marbles being choſen for 
that Purpoſe. 
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The Buſto of CictRo, of Touchſtons, 
with the Mark of the Cicer or Vetch on his 
Face, from which he had the Name of 


Cicero. 


The following Buſtos are all of white Mar- 

ble, and the Terms upon which the Buſtos 

tand in this Room are very fine , Jaſper and 
Marbles, many of which are antient. | 


The Buſto of ARTEMIS or Diana: Her 
Hair tied behind her, not to hinder her 
ſhooting: The Air of the whole Buſt is like 
the upper Part of the celebrated Statue of | 
this Goddeſs, and thought to be by the | 
ſame Sculptor. This, (as ſeveral others) has, 
in Greek Characters, the Name inſcribed 

on it: It is of moſt excellent Greek Work- 
manſhip. | 


The Buſto of Lucanvus, the Head and 
Buſt of Parian Marble; fine Sculpture. On 
the Bottom of the Buſt 1s a Pegaſus. 


Quintilian i in his Inſtitutions gives him 
this Character. 


NN. Lucagus 


fer pile of the 


Lucanus ardens & concitatus & ſententiis 


clariſſimus, &, ut dicam, quod ſentio, magis 
Oratoribus An Poetis, mitandus. 


The Pegaſus then is happily expreſſive of 
the Poet's rapid and ſublime Genius; he is 
ſure to rant whenever he gets into a Battle, or 
Sea Engagement. And yet he is to be ad- 
mired for many fine philoſophical Paſſages 
to be met with in his Works, and for his 
generous Sentiments, particularly, on the 
Loye of Liberty and Contempt of Death. 


Theſe perhaps he owed to his Uncle Seneca, 
and his Maſter Cornutus. 


The Buſto of CassanDRA, Daughter 
of Priam: She was a Propheteſs, and had a 
Temple; and therefore wears a peculiar 


* hw with ſeveral Bandages. 


The Buſto of AMMONIUS; on it is the 
following Inſcription. 


„ „% «Ü M7n0:-Þ 
The Olympiad 229, anſwers to the Year 
of Chriſt 137. Buſtos were frequently 
erected 


bow. | 
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erected to remarkable Victors in the Olym- 
pic and other Games; but this is the only 
one known with the Olympiad marked on 


it. Chronologers mention, Ammonius Alex- 
andrinus, alias Epidaurus, fuit Viftor ſtadli. 


The Buſto ef AvcusTvus, of Parian 
Marble. | : 


The Buſto of GERMANIus. 


The Buſto of PRus As * of Bir 
excellent Sculpture. 


The Buſto of Sc1e1o ASIATICUS. 
The Buſto of CARACALLA, 
The Buſto of VITELLIUS. 

The Wells er ALCIBIADES. 


5 2 2 


— 
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| HE Decollation of St. JohN. The 
Painter is an Honour to the Engliſb 
Nation. This Picture is ſo finely painted, 
and with ſuch ſtrong Expreſſions, as to 
make him inferior to few of the beſt Talian 
Maſters. King Charles the Firſt, called 
him the Engliſh Tintoret. Sir Peter Lely 


reckoned this the chief Hiſtorical Picture 
that he did. 85 | 


2. By Dobſon. 


Variety of Fruits; Vines growing up a 
Pomegranate-Tree, and two Vintage Peo- 
ple as big as the Life. . Michael Angelo the 
Painter of this Picture was famous for tra- 
velling Figures; of which Sort one may 
here ſce at a Diſtance, a Man driving an 

| Als. 
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Aſs. Sir Robert Gere gave his Widow 
three hundred Piſtoles for this Piece, it be- 
ing a favourite of her Huſband's which he 
kept for himſelf. He painted the Figures, 
that are as big as the Life, which was not 
uſual for him, as in moſt of his Pictures, 
they were put in by other Painters, 


1. By Michael Angelo della Battaglia. 


A Piece of ſtill Life, of Fowls, and a 
young Boar. mw 
3. By Gabriel Sali. 


NEPTUNE and AMPHYTRITE, With ſe- 

veral other Figures. 1 

By Luca Giordano. 
J 


By Taddeo and Fred. Z ucchero. 


A NATIvITY. 


Two Pictures compoſed of different Sorts 
of Marble, out of the Duke of Florence's 


Collection. This W is called in Italian 
Pietra Comeſſa. 


A Country Family; a Man and his Wife 
and two Children, one of which is allaep 


0 4 a Cradle. 


5. By Brawer. 


CERES 


. 
x] 
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CxRESs, ſtanding with a moſt genteel Air, 
1 holding up Wheat. Given by the Duke of 
Parma to the Earl of Peterborough, when 
FR he conducted James the Second's Queen 


to eee 
11 | 2. By Parmegiano. 
| Wl A Flemiſh School. The Painter com- 
1 monly called the little Yan Dyke. 


3 2. By Gonſales. 


| The ANGEL, as ſpeaking to ToB1as 
|| about the Fiſh, which is ſwimming up to 
| them. The Dog is between T, obias's Legs 
i barking at the Fiſh. 

| | 2. By Procacino. 


The Diſcovery of ACHILLES. 
2. By Salviati. 


The ViRGIN with CuRIsT. 
4. By Solari. 


— — — — 22 7 
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1 An Antique Picture from the Temple of 
Juno; Juno is ſitting by a Temple; Pallas, 
4 Hercules, Diana, Apollo, Ceres and Vertum- 
| nus, are coming to her, with their Symbols 
in their Hands. 
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A NaTiviTY. 
J. By Jan Van Eych, 1410. 


A Landſkip with Rocks, Water, and 


three Travellers. 
4. By Bartolemes. 


A Landfkip with a Man carrying a Fiſh= 
ing Net. 
4. By Franceſco Giovanni. 
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S 6 8 


HE Buſto of Marcus Mopius, the 

only one known with an Epitaph on 

it; the Bottom is made round, ſo as to fix 
it on the Hole in which his Aſhes were put. 


THTHP APS O AOT AEIATIKE IIPOETATA 
XAIPE IHOAAAMEN EETOAA IHA®NN @®PEEL 
uno AAA AE ATTPA. 


Medice method; Afiatice magiſter Salve. 
Multa quidem bona paſſe mentibus multa vero 
triſtia. 


= | On the PE DES TAL. 


M. MOAIOC ACATTKOC IATPOC ME®OOAIKOC 


Marcus Modius Aſiaticus Medicus me- 
thodicus. One would imagine from this 
Inſcription, that Marcus Modicus was a 
very celebrated Phyſician, though his Name 

is not come down to us. If any Conjec- 
ture can be made from the Greek Charac- 
ters concerning his Age, he flouriſhed about 
the Times of tlie firſt Emperors. The Let- 
ders are antien: the Sigma and Epfilon on | 
the Breaſt retain the antique Form. Theſe 
Letters, from the Reign of Auguſtus, be- | 
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gan to loſe their priſtine Shape. Marcus 
Modius, ſays Montfaucon, as far as can be 
conjectured, lived about the Age of Auguſ- 
tus; he is called the Methodical Phyſician; 
the firſt who probably introduced Method 
into Medicine was Themiſon, who was 
cotemporary with Pompey, and from him 
proceeded the Mcthodiſts in that Pro- 
feſſion. 


The Word xz ſeems to ſhew, that this 
was a fepulchral Inſcription, and was placed 
on this Tomb. Pauſanias fays, Ad hunc 


modum ſuorum cadavera condunt Sicyonii: . 


Corpus terra contegunt, deinde Capidea baſi 
extructa, columnas erigunt; quibus faſtigia 
imponunt, eadem ſpecie, qua intemphis. 
Inſcriptionem nullam ponunt, ſed ejus 
quem extulerunt nomen appellantes, patris 
mentione prætermiſſa, illum valere jubent, 
XEAEUSSS T veu˙ον NE,. Lib. 2. 


The two Verſes in which he is ſaid to 
have experienced much good and evil, are 
exactly in the Style of an Epitaph. The 
{ſecond Verſe is from the fourth Odyſſey, 
where mention is made of that Potion, 
which Helena prepared to make them for- 
vet their Misfortunes. | 
O On 


On an Antique African Marble Table. 


A ſquare Urn of the Emperor Probus and 
his Sifter Claudia; their Names are in a 
Square in the Centre of the Front; there 
are Feſtoons at the Sides of the Inſcription; 
over it is an Eagle ſtanding upon a Feſtoon 
of Fruits, out of whoſe Wings come two 
Serpents, they are folded up in Ringlets 
with their Heads directed towards the Head 
of *the Eagle; at the Bottom is a Tripod 
with a Griffin on each Side of it; at each 
Angle of the Front is a wreathed 8 
the Angles next to the back Part are fluted 
S Pilaſters, between which and the Columns 
is a Laurel Tree; in the Pediment of the 
Cover are two Birds, that hold in their Bills 
the Ends of a String which ties a Wreath of 
Laurel ; on the Top of the Cover are in Alto 
| Relievo, the Emperor and his Siſter. | 


he Buſto of SAPPHO,. ich the Bandage 

as deified, of the fineſt Marble, like Ivory; 
the laſt Perfection of Greek Sculpture, white 
as ft firſt making, becauſe (with ſeveral 
here) found i in a Vault. 


4 
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THE 


COLLONADE ROOM. 


T HE Head of St. P 


4. By Vandervelt. 


' BeLsHAzZAR's Feaſt, a Multitude of Fi- 
gures. Great Aſtoniſhment appears in all 


the n at the Table, &c. 
I. By Old Frank. 


Pidures. of thi preſent Lord and. "AY 


PEMBROKE. e 
By Reynalds. 
A Calm. 


A MA DOA. D 

ing | Je By Carlo Dulci. 
A Gate. 
St. SEBASTIAN ſhot with Arrows. 


5. By Scarcelina di F errara. 
EEE A LAND- 


4: By Auguftino Carraechi. i 
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By Patton. 
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A LAN DSKIT. 
4. By Herman Sachtleven. 


| The Labours of eri 
| 4. By Francis Floris. 


| The Infide of the CoLumNs. 


A Harveſt-Home. 
By Rubens. 


The Money CHANGERs and People 
with the Doves 1 in the Temple. 
3 By Dominico Fetti. 


. taken from the Croſs, ten other 


Fi igures with ſtrong Expreſſions of the So- 


lemnity.. The Virgin has her Right-Hand, 
under our Saviour s Head, as lifting him up, 
while Joſeph of Arimathea (whp is richly 
dreſſed) is wrapping the Linen-Cloth round 


him. Behind Jo/eph are two Men, one of 


them has the Superſcription in his Hands, 
and the Crown of Thorns upon his Arm; 
the other is as talking to him, pointing with 
one Hand to the Virgin, and the other to- 


wards 7o/eph. On the other Side is St. Jobn 
with his Hands folded together, and ſhews 


great Concern. Mary Magdalen is wiping 


off 
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off the Blood, and wrapping the Linen 
round our Saviour's Feet. Mary, the Wiſe” 
of Cleophas, is, as ſpeaking to Nicodemus, 
who is giving Directions about the Spices. 
Behind them are two Men, one holds the 
Nails taken from the Croſs, the other the 
Hammer and Pinchers. Here 1s ip the 
Tomb ſhewn, and thy People rollihg the 


Stone from the Entrance of it, and Mount 


Calvary, with Bones and Skulls ſcattered 
about where the Croſſes ſtand, with a View 
of the Multitude returning into Jeruſalem; 
at a Diſtance a Landſkip with Rocks, &c. 


3. By Albert Durer. 


A NATIVvVITY. 


By T heodoro. 
The VIRGIN, Canon: St. Jonx, and 


St. CATHARINE, = 

Jo By Par megidith. 

A MacpaLEN, contemplating with a 
Crucifix; Angels appear above. 

4. By Eliæabetpa Daughter of Sirani. 


A NATlvir x; at a Biſtance the Shep- 


herds with their Sheep, and an Angeli in the 
Clouds. ? ; 


2, By Dionig Calvart. 
5 A Land- 
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A Landſkip, with Fi igures ſitting by the 
Water Side, 
3. By Orixonti. 


St. PETER and the Ange coming out of 


| Priſon, 


* By Sten wick. 


| Buildings Perſpective, and Figures. 
1. By Sebaſt. and Marco Ricci. 


A Mulitude of Figures at a Fair. 
. By bag 


Ĩ!ue late Lord PEMBROKE. = 
. By Jer voi * 
An old Woman teachion School. | 
- 4. By Oftade. 


Ly and the Swan. . 
3. By Leonardo 6a Vinci. 


Vix run coming to Nn to awaken 
Apollo and * Muſes. 5 
| 3. By Luigi Gentili. 


The Port of Leghorn, on Copper. 
5. By Viviano Codazzo. 


* 
” 


The 5 our SAVIOUR, St. Jonn, 


and an An gel. 
3. By Rapbael Urbino, 


HERCULES and DEJANIRA. 


4. By Giovanni Mantouano. 


47 he Birth of St. Jonx. 
4. By Dominico Pelugio. 


Cori wrenching his Bow out of the 


Hands of a Boy. 
4. By Top da Bologna. 


An Anti of the Virein and our Sa- 


viour, faid to be painted, 
By $t. Luke. 


A Wioup of odd Faces, with Owls. 


2. By Murillo, 
The Siege of Pavia. 


St. ANT HON x. 


4. By c or egg | 


A Salutation of the Angel to the Virgin. 
4. By F ranceſco Dani. 


-Jobirm putting ne Head into 
a Bag. 


e. By tits Mantegna. 
The 


55 By Hans Holbein. 
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The Half Length of a Gentleman, 1 
poſed to be prince Rupert. | 


By Vandyke. 


A Porphyry Table, with a Border round 
it, of the antient yellow Marble { Falbo 
antico} and alſo of the antient green / Ferde 
ancico. 


Next the Lobby Door. 
The Buſto of DzvsiLiLa. 
Next the Corner Room Door. 
The Buſto of HoRx Ack the Conſular, 
Over the Chimney Piece. 
The Buſto of Commopvus, 


and 


The Buſto of Pol MON. 
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r 
IN THE 
CORNER ROOM. 


Begin the Pictures over the Door as you cauer 
the Room. 


HE VIRGIN, with CHRIST leaning 1 
the back Part of his Head againſt her 
Breaſt. He has a Bird i in his Right-Hand. 


3. By Creſpr. 


The ViRGI1N teaching our SAVIOUR to 
read. 


3. By Guercino. 


PriLLP Earl of Pembroke. : | = 
By Vanayke. 


The Woman bringing the Chen to 


CHRIST: | 
4. By Sebaſtian Bt. 

The Head of Miz1s. g 33 

| 5. By himfelf. 


—— 


P 1 
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A CrariTyY with three Children, very 


natural. It was one of King Charles the 
Fire Pictures. | 
- 2. By Guido Rheni. 


A LanDpsKiP. OO: jp 
V 3. By Rubens. 


Mary MAGDALEN. 
2. By Titian. 


CuRISsr from the Croſs ; two Boys hold- 
ing up the Arms, and the VIROIN de- 
voutly ſtretching out her Hands. At a Diſ- 
tance appear the three Croſſes, and a Group 
of little Figures with a Horſe. It 
made for Henry II. King of France, which 
he gave to his Miſtreſs, Diana VALEN- 

TINOIS; and on the painted flat Frame in 
one Corner, are the Arms of France: in 
another, a Monogram of the firſt Letters 
of their Names; the other two Corners the 
Emblems of Diana, three Half Moons in 
Joge, with a Quiver and Bow in the other. 


3. By Michael Angelo. 


An Aſſumption of the VikrGiw. 


In the 


1 
- . 


HoUSE.”. 
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In the Arundel Catalogue it is ſaid; that 
his Lordſhip deſired Rubens to paint for him 
a fine finiſhed Cloſet Picture, which is this 
Picture, being on an old Flemſh Board, 
moſt beautifully coloured, There is a 


| Group at Bottom of nine Angels, all in dif- 


ferent Poſtures, as raiſing the Cloud under 
the Virgin Mary. There are ſeveral pretty 
Cherubims Heads at the Side, and at the 
Top. It ſo much pleaſed Rubens, that he 
ſaid he would make a great Picture after it; 
which he did for the Church of a Convent 
at Antwerp, where he has added e 
as big as the . 


LL By. 8 


\ 


. Baccuvs, with a Bowl in his Left- 
Hand, his right Arm reſting on a Veſſel; 
an old Man emptying a Baſket of Grapes 
into a Vat, a Woman and Boys with two 
Baſkets of Fruit. 


5. By a Scholar of Raphael. 


A whale e of DEMoCR1Tvus laugh- 


ing, a Book in his Hand, Very much eſ- 
teemed, 


By Spagnolet. 


Pia” MAG 


a 
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MAGDALEN, as a Penitent, over-look- 
ing the Vanities of the World. Below her, 
are fix Boys, as Cupids; they are handling 
Jewels, &c. | 

5- By Domichino a Scholar of Guids: 


 Naxrcissus ſeeing himſelf in the Water, 
There are ſeveral Cupids in various Actions. 


3. By Poufjin. | 


The Deſcent of the HoLy GnosT. 
5. B y Salembeni. 


The Counteſs of PEMBROKE, and Lord 
HERBERT, now Earl of PEMBROKE, when 
very young. 5 


3. By Mr. Hoare of Bath. 


CnR1sT aſtride upon a Lamb, is held by 
the VIRGIN, old Joseen is looking on, 
and leaning on a Staff. 
| | 5. By F ranceſco Penni. . 


The VIRGIN, our SAvIOUR, and St. 
LE 3. By Barocci. 


A young Woman, with a Shock-Dog. 
3. By Corregio. 
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A Mapona, very fine, with Seven Stars 
round her Head. 


A PIPER, 
9 9h | 3. By Georgian: 


Old . at Wave: our SAVIOUR 


dae a lighted Lamp to him. 


5. By Luca Congiagio. 


The VirGin holding our Saviour by 


his Arms, St. JohN embracing him, old 
JosEPH is reading. 


5. By Lale . = 


Mites and VENus. Fs og 
4. By Lander Verff. 


Four Children, repreſenting our Savi- 


OUR, an ANGEL, St. JohN, and a little 
GIRL. The ANGEL is lifting a Lamb to 


St. JohN, who has his Left-Hand upon it 
and is in Diſcourſe with our SAVIOUR, as 
they are all fitting cloſe together. Behind 
our SAVIOUR is a Tree, and a Vine grow - 
ing up it, with Grapes thereon. >The 
GIRL (repreſenting perhaps, ſymbolically, 
the Chriſtian Church) has hold of the Vine 

with 


3. By Carlo Maratti. 


N 
re 
. 
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with one Hand, and in the other Hand has 


a Bunch of Grapes, which ſhe is 1 to 
our SAVIOUR. 


This is allowed to be 1 beſt picture in 
eri of 


| "i 2. Rubens, 
A Landikip. | | 
| 4. By Claude Lorrain. 


A Dead Saviour ſurrounded with An- 
gels; a very fine Sketch. 


5. By Bonamico Bufalmaco. 5 


The VIRGIN holding nx is r in her 
Lap. St. John has led a Lamb to him, 
nx ist is looking at an Angel below on 
the Ground gathering Flowers; old Jeep 
is higher ap, with an Aſs by him. : 

4. By Cantarini. | 


CuRIsT Tying on Straw i in a Manger. 
oy By Vanayke. 


King RIchARD II. &c. I here tran- 
ſcribe Hollar's Account of it. An elegant 


Repreſentation of King Richard the IId. 
(in his Youth) at his Devotion, painted on 
two Tables. In one, he is repreſented kneel- 
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ing by his three Patron Saints, St. Jobn 
Baptiſt, King Edmund, and King Edward 
the Confeſſor, having a Crown on his Head, 
clad in a Robe adorned with white Harts 
and Broom-Cods, in Alluſion to his Mo- 
ther's Arms, and his own Name of Planta- 
geniſta. Thus he is praying to the Virgin 
Mary, with the Infant in her Arms, (on the 
other Table) ſurrounded with Chriſtian 

Virtues, in the Shape of Angels, with Col- 
lars of Broom-Cods about their Necks, and 
White Harts on their Boſoms; one holding 
up a Banner of the Croſs before them, and 
on the Ground are Lilies and Roſes. 


St. Jonx Baptiſt holds a Lamb in his 
left Arm. King Edward the Confeſſor 


holds a Ring between the Thumb and 
Fore-finger of his Left-Hand; King Ed- 


mund holds an Arrow in his Left-Hand, all 
their Right-Hands are directed to King 
Richard, as preſenting him to our Saviour, 
who inclines himſelf in a very kind Man- 


ner towards them. There are eleven Angels 


repreſented, each of them hath a Wreath 


ok white Roſes round his Head, 1 


poſition of their Countenances and Action 
of their Hands, is deſigned to ſhew that 
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their Attention is employed about King 
Richard. On the Glory round our Saviour's 
Head you may ſee the Croſs repreſented in 
it, and round the Extremity of the Orb are 
ſmall Benches of Thorns. On two Braſs 
Plates on the Bottom of the Picture is en- 
graved as follows, viz. 


Invention of Painting in Oil, 1410. 


This was painted before, in the Begin 
ning of Richard II. 1377. Hollar ee 
and dedicated it to King Charles I. and call- 
it Tabula Antiqua of King Richard II. with 
his three Saints and Patrons, St. John Bap- 
tiſt, and two Kings, St. Edmund and Edward 
the Confeſſor. This Picture was given 
out of the Crown by King James II. to 
Lord Caſtlemain, when he went Ambaſſador 
to Rome, and bought ſince he d died, by Ths- 
mas Earl of Pembroke. 5 
4. 

The three Kings offering. There are 
Horſes and many Figures, at ſeveral Diſ- 
tances, of this Painter's beſt colouring, 
with a glorious Eclat of Light breaking 
through the Clouds, in Eb are many 
Cheru- 
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Cherubims. That King who. has a ſtrong 
Light on his Forehead, is the Painteł him- 
ſelf. His whole Figures are beſt, for he 
was famous for ſuiting a proper Action to 
every Part, and to the Genius of the Per- 
| ſon; as here, a Groom for Example, ſhews 


a natural 1 to * Horſe, by kiſſing 
his Noſe! 


| 3. By Paolo Verongſe. 
APoLLo fleaing MaRsYAs. 
| By Piombo. 
Ti he cla Side, begin on the Right- Hand of 
the Window at the Top. 
CHRIST taken from the Croſs. _ 
| 5 By Pigind | 
The Vixen, old Josten, ELIZABETH, 
i ind CHR1sT, who is putting a Ring on St. 
„ Catharine's Finger. | | 
N e 5. By Anguiſciola. 
Is AAc bleſſing Jacos. 


= 
— 


4. By Lazarim. 1 


Our Saviour carrying the Croſs. 


0 4. By Andrea del Sarto. 
SY The Harmony between Hiſtory and Poe- | 
8 try; very fine. 2. By Roman ell. 


a= | + A SER AG- 


EU 0-01 e A1 


„ A 1 1 
1 114 ee agen of the 8 


- 1 


[19 nt. 


. 3 B Otto * 
b Mipas's Judgment. | 
f 5. By Phi, 
| 1 y Phi TÞpo Lauro. 
| The vi RGIN, and old Jorzris chin 
| : cnnisT to read. 5 
| + By Bernardin Gatti. 


— of DeJanina, by Neſſus the Cen- 


taur. Hercules is ſhooting at him. 
5. 80 Carlo er 


The vi RGI N, i Cur IST in her Lap. 
St. John has hold of his right Foot with his 


Right-Hand. 
5. By Gio Bat. Vico. 


Some Market People. 
4. B y Crap. 
On the other Side of the Window, begin with 


the largeſt. - 
A a Shepherd and Shepherdeſs. K 
N 2. By Bloemart. 
| The V1Rrein with CHR1sT in her Lap. 
[ 5. By Raphael. 


A NarT1vity on Copper; neatly finiſhed. 
5. By Rubens. 


C T A Man 


3 Ty ws 1 


— 
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A Man forcing a Boy to take Phyſick. 


KW GY | 
5. By Bambocci. 
to vncdI afnT 


The Vize in, 1 CnRI8T about four 
Years old, as big as the Life, ſtanding by her; 
a Figure as graceful as Raphael Urbin's. The 
Virgin is as talking to St. Jobn. More back- 
ward, at her right Side, is a Woman with a 


Child in her —_— both wes graceful 
Counterianees. on 


2. By n del Sarto. 


The VIRGIN reading, with CHRIST in 


her Lap. 


5. By Po thigh 
| Jos and his three Friends. 


5. By Andrea Sacchi. 


CHRIST in the Virgin' $ Arms, St. John 
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In the: Cieling. 


. , . 
e 
* = 1 * 


The Converſion of St. Paul. St. Paul is 
ſtruck from bis s Horſe, he and his * 
0 in N t Surprise. 


18 I. wy Luca Giordano. 


01 the chin. Pe. 


2 


1125 c 
The Buſto of the Emperor Prxrixax, 
and 


The Buſto of Sorox. 


"THE 


+404, i IN THE N 
CORNER ROOM. 


Begin the Pictures with that over the Door- 
Cafe leadin 8 into the inner Part of the Room. 


IVE Soldiers, to; expreſſing great 


Fury to tear CyR1sT's Coat, another 
is gravely interpoſing, as if he was perſuad- 
ing them to caſt Lots for it; very fine. 


2. By Annibal Caracci. 


There are two Piftures on each Side of the laſt 
mentioned; begin with the two on your Rig Bl. 
Hand, afterwards on M 
The VIRGIN; our Saviour is reſting his 
Head and We ts on her Boſom. _ 
4. By Bloemart, Junr. 


A Ruin with Landſkips and Figures. 


4. By Vr viano Codago. 


A Shepherdeſs i ina pion ts repreſent- 
ing the Princeſs Kr 


4. By K -d Huntorſt. 
A Ruin 


Z ¶———W 5500 


— —ö— ——— 


"AD? tt 8 


Ne 2 De ts 
A Ll * 


* Ruin with Landſkips and Figures 
G ＋ By Viviano Codazzo. 


On; the Bow dow and Chinney Sides, as 
you go round, begin with the loweſl Picture. 


urto 


An Aſſumption of the VIX OIx; ſeveral 


of the Apoſtles 'opking up, and one of the 
Twelve, is haſtening own the Hill to the 


reſt. 4. By Raphael Urbino. 


Our SAV10UR, taken from the Croſs; the 


VisGin ſheweth great Concern: "There 
are three other Figures by them, and AN- 
| G E LS in the Clouds. 


{1 2" Yo hp 7 4 Cafe. 
King EDWARD VI. 


Our SAviouR aſcending, ON the four 


Emblems of the Evangeliſts at the bottom 


of the Clouds; two Ay are ſupporting 

W his Arms. 3 

= = ny, 5 By Giulio Romans 
Over the Chimney. 
The VIRGIN, exceedingly fine; the Veil 

painted with Ultra Marine. 

painted the F lowers with which the V1 R- 

GIN is ſurrounded. 


3. By Carl Dulci. 
A half 


4. By Hans Holbein. | 


Maria da Fiori 


low 


* 
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AA half Teligch of TI I * | * 


3. By de. | 
| T Boye phiing with a Bird, which is 7 
tied With a String. 5 | 2 
4. By Phuin | 
| , 5 4 5 2 | 
Two Cvuyrvs holding a Third upon their | 
Hands, as carrying him, another yy lying |} 
down oY them. i 
| 5. By Sirani.. | | 
The 3 of our SavIou k. 
1 5. By Fiorentino. + 
' Cuni8T in the VIiRGIN's Lap; he holds 


St. * by the Hand. | 
5. By Lorenzo Garbieri. = 


- The 'Devir tempting our Saviour. _ [ 
5. By Paris Aljano Perugia. il 

T he Prodigat Son returning Home, | 

By Woverman. | 

Some Dutch People playing at Draughts; | 

a Woman by them cutting Bread and But- | 


ter for a Boy, who! 18 ſaying Grace. | | 
| 4 By Egbert Hemfkirk. E 


an | People 


2 — 
* I Cs TY — on 0 
——  —  —  _— — — 5 ˙ 

2 


Ruins and Figures. 


* * 
1 


4 


ſmall neat Figures. 
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People playing at Cards: * 
4. By Lucas Van Leiden: 


Dax, repreſented by AroLLo riding upon 
a Cloud, drawn by four Horſes. N1cnr, 
repreſented by a Figure with dark Wings, 
and Poppies round her __ By her, are 
two Owls Hying: 
5 By Solimene. 
St. IX ROM. 5 
5 . By Borgiano. 
By Paolo Panini, 


MK. 


St. 7 a= preaching in the Wilderneſs 


5. By Rowland Savory. 


5. By Giulia Cambi Veroneſe. 


St. SEBASTIAN ſhot with Arrows. ny 
| 5. By Benedetto Luti. 


The Prodigal Son going abroad. 
4᷑. By Woverman. 


A young Woman holding a Candle. 
| Wy Schalken. 


The 
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The River Tiber: RomyLvs and REMUS 
fucking the Wolf. 
+l By Del . 


Our Saviour ut two Vears old, N 
ting on a Stone; a Lamb is ſtanding by him 
and licking his Hand, in which he holds a 
Stting that is tied to the Leg of a Dove, 
which fits in a little open work'd Baſket. 
There are two other Figures. The Rays, 
from the Glory round our SAviouR's Head, 
ſtrike a fine Light upon them. One of 
them has her Hand upon the Dove. 


3- By Paolo Mathei. 


CHRIST raiſing Lazarus 8 che Dead. 
EIS © 3. BY Seb. Ricci. 


PyRrRnHus brought dead out of the Tem- 


ple. They are putting him into his Cha- 
riot. Several Figures appear in great Sur- 
prize. c E 


5 a By Pietro Teſta. 


On the C orner Room Side, begin a that 
over the Door. 


An old Man ſelling Sweatmeats to the 
Children, which he carries in a Pot; there 


* 
> 
F*. 
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| - * 
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. * 
are fix about him, an extraordinary Plea- 
ſure appears in all their Countenances. 
| | 3 By Franc. Halls. 
ANDROMACHE Fainting: on hearing of 
the Death of her Huſband Hector. Here 


are -1- 67 oma Figures. | 
1 | [4 I, By Primaticcio, 


7 bere are two Pictures 2 the above menti- 
oned, which are 


Two Battle-Pieces. | 
| 3. By Burgognone. 
On the | Chimney- Piece, 

Two young Faces in Bronze. 


In the Cieling. 


VENus's Birth: She is riſing out of the 
Sea, the three Graces attending her: 
There are alſo five Cupids in different Ac- 
tions. 


1. By Lorenzino da Bologna. 


In the 
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_ Left- Hand. 


Venus and the GRACES drefling. 


The F 8 into EGYPT. 


5. By Gan 
. 


ABRAHAM's Steward putting the Brace- 


lets on Rebecca Arm at the Well. 
5. By Pietro Bambini. 


' CurIsT praying in the Garden, with 


two Angels to comfort him; on Copper. 
4. By Giuſeppe Gratti da Bologna. 


Truſſes. 


B ir with that on your Right- Hand of the 
; _ laft Pidure. 


T1THONUsS, Divinity of the Morning. 


R 2 „ 


In the inner Part 5 a Cloſet, FR. on the 


» —ͤ—ä—j—4ͥẽ 92 — — 


Buy Andrea cena. 1 


Eight fmalb Buſtos, upon gilded Maſk- 
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Egyptian Dii Majores; from whom the 


to bring their Faces in the Front of their 
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Venus of Medicis. 
Bacchus; very beautiful Work. 
Cr18PINA, Wife of Commodus. 


Fauna, the Female Divinity of Faunus; 
very rare. 


A. PANTHEON of a peculiar Marble, and 
in the old Termini Way: It has the Symbols 
of Ammon, Mavors, and Thoth, three of the 


Greeks made Jupiter, Mars, and Mercury. 


Ez1cuRvus, valued by Cardinal Mazarine, 

there being no other of him. 
_ 

 AcniLLEs, with a young Face, probably 
before he went to the Trojan War; his 
Breaſt is adorned, and on his Helmet are 
Rams Heads. We read in Homer, that the 
Antients made their Armour of the Skins 
of different Animals, contrived generally 


Helmets, to render their Appearance more 
terrible to the Enemy. This Buſt is mall 


| and of very neat bees 


$ 


On a 
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On a black and yellow Marble Table, 
whereon Cards are repreſented, lies a lleep- 
ing Cup 


And on a black Marble Table, whereon 
Cards are repreſented, lies the Statue of 
Venus aſleep, about the Size of the Her- 
m..phrodite at Rome, but appears much 
ol: tor than that; obs of the fineſt Greek 


Scvlpture, as is obſerved in Cardinal Maza-. 


rine's Catalogue. 


From theſe Apartments are the following 
Views: The Garden, or rather a beautiful 
Lawn, planted with various Trees. The 
River which the late Earl Henry much in- 
larged. The Bridge which the ſaid Earl, 


built from Palladio's Defign. Between 


ſome large Cedar-Trees, a Rock-Bridge, by 
Chambers, with a Fall of Water. The 
Stable Bridge: a Piazza (the Front of the 
Stables) by Inigo Jones. A beautiful Hill 
in the Park, on which is a triumphal Arch, 
deſigned by Chambers, having an equeſtri- 


an Statue of Marcus Aurelias upon it. A 


Wood on the ſame Hill, in which ſtands an 


elegant Caſſine, e likewiſe by Cham- . 


bers. 


5 


bers. The Engine Houſe with an orna- 
mented Front. An Arcade, the Front of 


| Two BusTos, ] 
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which being originally the Front of a 
Grotto, was deſigned by Inigo Jones. The 
Spire and Weſt Front of Saliſbury Cathe- 
deral, Clarendon Perk, d Places adjacent. 


Py the Six Windows of ah Geometrical Stair- 
Caſe, begm with the uppermoſt. * 


One repreſenting Torment, 
( The other ConTEenT. 


An Antique Maſk. 


A Bifrons of Janus. It wasin the Tem- 
ple of Janus at Rome. f 


The Statue of a Boy dancing, * play- 


| ing on Muſick, 


As the Bottom of the Geometrical Stair- Caſe, 


The Urn of Horace, on one Side of 
which is Udo Inſcription, 


'D M 
Hor. FLAC C. PIIS MAR: 
PAMPH. MIN FA FECIT. 


Dis 


Diis Manibus Horatii Flacci, the other 
Letters before Fecit probably relate to the 
Perſon who had the Urn made, but they 
were defaced, and fince mended, as the tra- 
ces of former Letters were perceptible: On 
the other Side is the Apotheoſis of a Lyric 
Poet. There is a Woman in a looſe Gar- 
ment holding a burning Torch, as one of 
the Muſes; another holds a Lyre in her 

Left-Hand, and a Volume in her Right, 
which ſhe offers to a third Woman with 

large Wings, repreſenting Fame: Near 
them ſtands a great Altar adorned with a 
| Crown; in an obſcure Corner ſits a Figure 
with his Head reclined, which ſome think 
may be Momus or Zoilus; they are genteel 


Figures, and elegantly cloathed; it is Baſſo 
Relievo. 


Begin with the Relievo on the Right- Hond 


N Alto Relievo. A Rape of Nee- 
TUNE, twelve Figures beſides two 


Horſes. 


An Alto Relievo, Six Figures, NERE- 
IDs, TR1TONS, and a Horſe. | 


An Alto Naben The Rape of; the 
CENTAURS; eight Figures. 


A Greek Alto Relievo of very curious 
Work. It is VIcToRIA: She has a wrea- 
thed Corona in each Hand, which ſhe 
holds over two Captives bound at her Feet. 
There are a great many Weapons of War, 
with Armour and Enfigns, and a particular 
Trumpet., 


n Alto Relievo, Two Figures, one 
repreſenting Painting, the other Sculpture ; 
very fine Drapery. 


An 
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An Alto Relievo. A Prieſteſs bringing 
a Sheep for Sacrifice. There are two Al- 


tars, upon one is a Fire, upon the other an 
Idol, 


An Alto Relieyo. Ju21rzR and jung 
fix other Figures bringing Offerings. 


The Statue of ApOL Lo, of the fineſt Greet 
Sculpture: He ' ſtands in a very genteel 
Poſture, . with the Middle of his Bow in his 
Left-Hand, It was found in the Earth 
5 near Epheſus, where there were ſome Mine- 
rals, which have given it a Stain that makes 
it appear like old Ivory. His Sandal is a 

fine Repreſentation of the antient Shape 
and Manner of fixing it. 


A Relieve. A Man and Woman; the 
Woman ſitting; their Right-Hands joined 
together, as bidding adieu to each other. 


1 The Statue of URANIA the Muſe, with 
her Symbol cut on the Plinth, with fo reve- 
tend an Air of old Age, that Cardinal Maza- 
rine would not ſuffer any Part of it to be 
mended.” | 


SS A Relievo. 
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A Relievo. A Bull, with his Head adorn- 
ed with a Mitre and Fillets; the Middle of 
his Belly bound round with a Ribband, 


The Perſon who ſacrifices is naked, with 
his Head laureated: He leads the Bull with 


his Right-Hand. The Pope or Prieſt fol- 
 Jows behind, laureated likewiſe, and cloa- 


thed from the Naval to his Knees; in his 
Hand is a ſacrificing Olla or Pot, and in 


his Left-Hand is the Ax. 


Avery large Alto Relievo, weighing about 
a Tun and a Half. It was a Frieze in a 
Greek Temple of Diana and Apollo, and re- 
preſents the Story of Niobe and her Chil- 
dren, &c. Here are ſeven Sons and ſeven 


Daughters, ſuppoſed to be hunting in the 


Heat; and being ill, the Father and Mo- 
ther, &c. come out of the Shade, to aſſiſt 
them. All the Figures and Trees, eſpeci- 


ally the Horſes on which the Sons ride, are 


ſo high, that the Heads and Necks ſtand 
off without touching the Marble. The 
Foreſt Cytherom in Bzotia, in which they 
are hunting, is finely repreſented; and at a 
Diſtance, by ſome of the Trees, Syſvanus, 


the Divinity of the Woods fits looking on 


with a grave Concern. In this, neither 


: 3 5 Apoll 
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Apollo nor Diana appear, by which pro- 
bably it was intended to repreſent their 
Deaths, as proceeding from the Heat of the 
Sun, the Rays of which are as Apollo's 
Arrows: He is, indced, often in Medals 
ſo repreſented, either by the Sun alone, dr 


with the Rays round his Head. Thus, by 
the Heat of the Sun, which was Apollo, and 


from the Fatigue of Hunting, over which 
Diana preſided, they got ſome mortal Fe- 


ver. An Arrow ſticks- in one only, as a 


Symbol. Here are twenty Figures; Sylva- 


nus and three old Men, (the Father and 
two Uncles or Tutors) and two old Wo- 
men, (the Mother and a Nurſe, or Aunt) 


ſeven Sons, ſeven Danghters; alſo five 
Horſes; two of the' youngeſt Sons are on 
Foot, as are the Daughters. 


On the foregoing Relievo are 


The Statue of CALL IOP E, one of the 
Mufes, with a Roll in her Hand: She in- 
vented Epic or Heroic Poetry. | 


The Buſto of Caro MAjok. 


The Statue of PAN DORA. 


ARC. 
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A Relievo. Two Prieſts, or Miniſters of 
the Prieſt, as going before the Victim: 
One of them is playing upon two Pipes, 
the other ſtands laureated, prepared to do 
his Office, with an earthen Chalice or Sim- 


pulum in his Right-Hand, and a Patera in 
his Left. | 


The Statue of . Wife of 22 
fine Drapery. 


A Relievo. Jur IT ER fits on the Right- 
Hand of Juno, | on Mount Olympus, with a 
Thunder-bolt in his Right-Hand, and em- 
bracing her with his Left, ſhe holds him 

with her Right-Hand, both naked to the 
Navel; before them is a Fire blazing upon 
an Altar, and a Prieſt ſtanding bare-headed, 
having a very long Robe, and caſting ſome- 

thing into the Fire. 


An Alto Relievo. FAuNus playing on 
two Pipes. | 


A Baſſo Relievo. Having the Inſcrip- 
tion, called Bouftrophedon, the Writing in 
the ſucceſſive Lines going forward and back- 
ward: Firſt from Left to Right, then from 
| Right to Left, as 2 turn or guide Oxen 
| in the 
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in te Plowing of Lands. This was el 
femed the moſt antient Way of Writing, 
and proves the great Antiquity of this Mar- 
ble. The Figures repreſent a Hiftory, 

agreeable to the Inſcription. In the Mid- 
dle is a Tripos of a very curious and pecu- 
liar Form, ſupported by three Feet, with 
three Projections one above another; on the 
uppermoſt of which is the Patera. The 
dedicating of a Tripos was an uſual Expreſ- 
ſion of Thanks to the Deity, among the An- 

tients; and accordingly this (with the In- 
ſcription above) is the Expreſſion of the 
Father's Thanks to Jupiter, who is here re- 
preſented ſitting in a Chair, with his Head 
bound with a Diadem, and an Eagle not 
held, but reſting on the Palm of his Hand, 
as ready to go and come at Command. The 
other Figure repreſents a Libation made by 
the Son, who waſhes his Hands in a Bowl 
ſet on the Tripos of the common Form“. 


The Buſto of JuL1A Maths Mother of 
Heliogabalus. 


* An elegant Print of this antient Sculpture, exhibiting 


the Figures in a beautiful Manner, is fold by Mr. le | 
in W | 


An 


134 4 Deſcription of the Curigſities 


An Alto Relievo. Shewing the antient 
Manner of Eating; here Jupiter, attended 


by Pallas, is ſerved by Hebe. Mr. Caſtel 


has engraved this in his Book of the Villas 


of the Antients. 


The Buſto of OcTavia the Elder. 


The Front of MELEAGER's Tomb cut 
off from the reſt, of fine Greek Marble, 


with thirteen Figures, beſides a Dog and a 
Boar's Head; the Fable here repreſented is 


as follows: At his Birth the Fates left a 


Billet in the Chamber, with an Aſſurance 
the Boy ſhould live as long as that remained 


unconſumed. The Mother carefully pre- 
ſerved a Pledge, on which ſo much depend- 
ed. It happened that his Father, King of 


Etolia, in offering Sacrifices to the rural 
Deities, had forgot Diana. The Goddeſs 


was not of a Character to put up ſuch a 
Neglect, but ſent a huge wild Boar into his 


Lands, who laid every Thing waſte before 


him. Meleager, with Theſeus, and the 


Virgin Atalanta, undertook to encounter „ 


The Virgin gave the Monſter the firſt 
Wound, and Meleager, who killed it, pre- 


ſented her the Head, which his Uncles by 
| FEY le 
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his Mother's Side a to take from 
her. Meleager oppoſing them, flew them in 


the Conflict. His Mother enraged by the 


Death of her Brothers, threw the fatal 


Billet in the Flames, and Meleager inſtantly 


ſeized with a conſuming Diſeaſe, expired, 
as ſoon as it was burnt. That which Mant- 
faucon copied from Mafei has three Perſons 
leſs than this, and wants the Quarrel at 

the Beginning with the Boar's Head. 


A ſmall Frieze from the Temple of Naw. 


TUNE, four TRIToNs and four Nere1ps. 


A Relievo. Two Men, one of them 
ſtanding, the other fitting ; their Hands 
joined together, as bidding a happy Adieu 
to each other. 


An Alto Relievo. A Child ſtealing Meat 


from an Altar through an Idol's Mouth. 


An Alto Relievo. Venus wringing the 
Water out of her Hair. 


The S Verſa) is cut on the Relief. | 
Nuda Venus madidas exprimit imbre Comas. | 
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An Alto Relievo. S1LENUs drunk. Boys 
binding his Arms and Legs with Vine- 
Wl Twiſts, Ægle painting his Face with a Mul- 
1 berry: There are ſixteen Fi igures beliges an 
w A 


1 i —— Tus Satyrs, on nals Greed, 
| | 1 Stretch 4 at bis Eaſe, their Sire Silenus found; 
Dad with bis Fumes, and beavy with bis Load, 
T found him ſnoring in his dark Abade, 
1 And ſcia d with youthjul Arms the drunken Gad. 
His rofy Wreath was dropt not long before, 
Borne by the Tide of Wine, and floating on the Floor: 
Hlis empty Can, with Ears half worn away, 
Was hung on high, to boaſt the Triumph f the Day. 
Invaded thus, for want of better Bands, 
Wi His Garlands they unſtring, and bind his Hands; 
For by the fraudful God, deluded long, 
þ They now reſolve to have their promiſed Song. 
Egle came in to make their Party good, 

The faireſt Nais of the neighbouring Flaod; 
And while he flares around with flupid Eyes, 
Wi His Brows with Berries, and his Temples dyes; 
He finds the Fraud, and with a Smile demands, 
bon what Defign the Boys had bound his Hands. 

W' Looſe me, be cry'd, 'twas Impudence to find 
A fleeing God, tis Sacrilege to bind. 

1 Ef DRVvDEN's Virgil, Ecl. 6. 
"ft CLE O- 


CxrorarRA, with the Aſp ini a covered 
Vaſe; She is here repreſented as ee e * 
ready, but does not ſhew it. 


The following ds cut on the Marble. 
 Proitur mfamis moritur Cleopatra decore. 


Upon a Grey nete Table, — 
ed Moor Stone, from the Moors in De- 
vonſhire. 


A very high Alto Relievo of Manaus 
 AvuRELIivs and Feen as big as the 


Life. 


A SARCOPHAGUS; in 4 Round in the 
Front is the Buſto of a Man; the Phyfiog- 
nomy of which js on Purpoſe left unfiniſhed 


by the Sculptor. It is deſcribed by Salvini 
in Table g. 


Upon FER Tomb is Se$08TRIS ; the 
Head is of Red Egyptian Granite; the Buſt 
Part is of the white Egyptian Granite; the 
Head is adorned with a Tiara after the 
Egyptian Form, and has a peculiar Liveli- 
neſs; it was found amongſt the Pyramids. 


Rs - A Black 


$23 WE . 


Deen ON 4 An fles 


54 Black Marble Table, 11 Feet 9 Inches 
long, 4 Feet 2 Inches wide, and 4 Inches 
thick. Upon it is the Buſto of GA, 
Brother to CARACALLA. 


——— —— — — — 


x wakä—— ¾ IR 


1 6 — — 


* * n 
— — 
* * - xe r N E * * 
eee eee pn" he 


— w ¹· w — 
2 — — * is 


s * 
— * 5 5 >. ; 
* 
- . 


n r re 0 z. 159 


BUSTOS' and STATUES 


"OE" THE 


Net BILLIARD. ROOM. 


\LEOPATRA, with CasAntox her 
| Son, by. Julius Ceſar; very naturally 
Pg 4 on her Lap. Her Seat is an Egyp- 

tian Improvement for Softneſs, To as to fit 
higher or lower as they pleaſed. I he Bot- 
tom has a Layer like ſhort Bolſters, the 
next over them croſs the contrary Way, and 
ſo on to the Height which they would ſit. 
Her Poſture is very natural, and her Locks 
hang gracefully on her Shoulders. Auguſtus 
killed Cæſarion by the Advice of Arius the 
Philoſopher from too politic a Reaſon. 


Non efſe probandam multitudinem Cæſarum. 


A Statue A SHAKESPEARE, by Scheemas 
kers, in the fame Manner as in Weſtmin/ter- 
Abbey, only the Lines on the Scrole are dif- 


ferent, theſe are out of Macbeth. 
* 


140 4 222 of the Curifities 
| Life' s but a walking Shadow, 
C F 
85 7, * frruts and frets his Hour 
upon the Stage, 
And then is heard no more. . 5 


The Statue of Mani:1a SCANTILLA, 
Wife of Didius. 


Removed to the Paſage- to the Coffee Room. 


The Buſto of Lys14s the Om af 
whom Cicero gives this Commendation. 
1 Fault mus Scriptor ac poktiſſimus & alter 
Dj! | pore Demoſthenes. 


The Buſto of TuHEMISTOCLES: 


f 
| 7 


The Buſto of TrRENTI us. 


The Buſto of Pos pov ius. 


LORD 
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LORD HERBERT: 


DINING R O. O M. 


BIFR ONS of Cxcxors and his- 
Wife, in Memory of inſtituting” 
Marriage. Leaves of Sea Weed on his 
Beard, in Memory of his eren by. Sea 
from ER. 

Begin the Pictures over the frft Door. 


Jvpirn cutting off Holofernes's Head 


under a Canopy ; his Army * a Multi- 
tude of fine Figures. 


By Bunfazis Bemb. 
Lady e 63g 

\ By. Sir Peter 255. 
MAR Counteſs of PEMBROKE, laſt 
Wife to Earl Thomas. 


4 5 By Jer voi 1 
Four of the Ro YAL FAMILY. | 
- 5 : By Zimmen. 


ALAN DSK IP and Figures. 
| 2. By Stephen Della Bella. 
The VIROIN looking on Cun 187 with 
ow? Affection. 


5. By Dominico l 
DALI- 


2 22222 of the C 2 


; DAL ILA cutting off Sampſon's Hair, 
and the Philjfmeg appearing. | 


V . 
A Battle Piece. N 


Hon & 3: By Lucatelli. 
""Hacar, with 3 looking back on 
* Angel. On Copper. = 
+ J. OF Franceſeo . Buzzi. 
45 and the Angel. . 
By Ejhomer. 


Venus and Corry. | 

Atte By Pialteti 

-1) The hams Dake of MoxTAGvE. 12241 
| By Dab 
BARBARA, Counteſs of PEMBROKE, 
ſecond Wife to Earl Tyomas, with her 
| Daughter, Lady BAB HERBERT, after- 
wards married to Mr. NoRTH. 
By Sin Godfrey Kneller. 

The late Sir CHARLES HoTHam. 

By Richardſon. 
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By Raphael di Regio. 

A dead Sav lou, with the VIRGIN and 
ANGELS. | * 

2 55 — By Mich. Roche. 
ANATIVIT Y. . 


B y Pontorms. 
| IN 
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IN THE, e 
Fon 


"LITTLE LOBBY. 


LARGE Alto Relievgdf a Veſtal 
Virgin, engraved | in Montfaucon. 


8 — 
The following Inſcription is on the Relief, 


VEST = SACRUM. 
C. Purius Firminus ET 
| Mupastna TRoPHIME 
IANI PARTHICI 
Divi Nerva. PRONEP. 
FT. AELio. HADRIANo. 
ANTON INO. AUG. Pio. 
PonT. Max. TRIB. PoTesT. VII. 
| Iur. II. Cos. HHoÞ:; P. \ 


She botda in her Rigbe a Simpu- 
lum, in her Left a Spear. Her Head is not 
veiled as in ſome Coins. The Simpulum is 
the Mark of her Prieſthood. 

The Model of a Seventy-Gun Ship, call- 
ed, The Old Hampton Court. 
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\H E Buſt of Lvervs VI ZII TU 


The Buſto of Ol LMrIAsS. 
| of CoLLATINUS:) 


In the Paſoge Ladis to the Caffe Reon, 


Upon a Table ined with Fi 
Landſcapes, the Buſto of Tomolus, a great | 


Lawgiver, and founder of g 4 Colony. 
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Ihe Buſto of HERACLIT ubs. 


A Picture of Baron De Eiſcnberg, Riding 
Maſter to Francis Firſt, Emperor of Ger- 
many. Ds 
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